JASON“% HELL

The Final Friday
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ALICE COOPER: “Man Bk Mo Moo Bubiad Tle Maski™

by Mike Baronas

eteran Hollywood stuntman Kane Hodder has played out his third and final stint as as the nomadic Camp
Crystal Lake slasher Jason Voorhees - or has he? With rumors of a Jason versus Freddy project !:_ruzzing Inud_r:rthan
a weedwacker to the cranium, the 38 year old Hodder remains secretive, yet optimistic, about his future behind the

trademark goalie mask

G.ALT.: S0 Kane, when can we expect
theat Jason vs. Freddy flick?

Kane Hodder: {Lawghs) Well, | haven’t
hizard anythmg official, but who's to say? I
mean, | think it'd be a great idea,

{7.A.5.P.: You'd be into doing it then [ mke
it,

KH: Oh absolutely. If we ever did it, yeah.
["m looking forward to kicking Freddy's
ass! ['ve been wantmg to do that for years!

G.A5P.: | know Wes Craven is in the
process of filmung & Nighrmare On Elm
Sereet 7.

KH: It's funny thai you mention it. Just
three hours ago [ was on the s with Robert
(Enghind). They're shootmg not that far
from my howse, so [ buzzed in there and sat
around for an howr or so talkmg o him and
Wes.

r.ALSP.: How does everything seem fo be
going?

KH: It seems to be going prethy well.

{r.AS.P.: How did you get started as a
suntmaEn?

K H: I just decided that | wanted to try it, so

| moved to LA and started banging on doors
with my head and eventually people 12 me
do some stumts. It ook & while thoogh. It°s
a hard business to break into, especially if
you don't know anyons.

AL F.: And you
came in nof knowing
a soul right?

EH: Mot st all
That's why it took
me longer than most
pecple o get estab-
lished.

G.ASP.: Today, 1
BSSUIINE, you Teprob-
ably one of the most
sought afier stuni-
mea.

KH: Well, thers are
a certain number of
people that make a
good living at it and
1 happen to be one
of them.

GLAS P Could you

tell me about some

of your projects prior
to taking on the role

of Jazon?

EH: Let's see, That was quite 2 while ago.
| had done some other borror movies - the
garly Howse movies, Prison and Ghost
T, Tdid The Hills Have Eves 2 wath Wes
Craven nnd a few other thmgs, but before
did Jason [ was doing TV staff. | worked

Kane Hodder



on fhe  [roredible
Hulk and The Dukes
of Hagard. [ was do-
mng a lotof TV there
for & while and then
siarted moving indo
features,

A5 P Were you
a fan of the Friday
BETIES pror 1O part
=

KH: Absolutely,
I've always been a
hommor fan since |
can remember - all
the way back to The
Birds. That movie
scared the shit out of
me and ever since
then 1"ve loved 'em.

A5 P What's
your favorite Friday
the 13th flm?

KH: Of course I'm
poing o lean towards
the ones 1 did, but it's a toss up between
part 7 and Jason Goes To Hell | like part
7 because the director went o such great
lengths 0 make Jasonm look really cood, |
thought. He came up with some really m-
teresting shots.

GASP.: Like that rising shot of Jason's
rofting back and spine.

KH: That was one of my favorie shots,
And then the one whers the guy's walkang
through the knichen and the lightning strikes
amd pest for a second you see me standing
in the corper. [1°s such a cool lookmpe shod.
Some people dom't catch that until they
watch it again.

G.AGSTP.: Mow Kane, what was the deal
with part &7

KH: (Laughs) You notice [ didn’t bring
that one up.

(z.ANP.: | notced that. In the end when
Jason's consamed by toxic sewer wasts and
tarns back mio a kid, was that Paramount’s
twisted way of trymg to revive the seres?

KH: [ really don"t know their way of trymg
torend it for good and have an ending that no
one conld ever pick up from. But, as it
turped oot, nobody really wanted to pick uwp
from thet ending.

ASP.: Luckily New Line stepped in.

K H: There are many reasons why ["'m giad
Mew Line took over the franchise, but o
wonkd take me forever to hst them all.
Everything that was mvolved m the making
of Jason Goes To Hell made me happy. Just
the way they do business is really the way
vou need to handle this tyvpe of flm. They
knew how to exphoif the film, and that"s not
necessanly a bad thing. They know how to
market it; how to get people interested. And
obviously beswesn the fact that it"s & much
better made film and the marketing of it, it
was the most successful hormor movie of
1993 O its opening week it was 2 behmd
The Fugimive,

{(7.A.5.P.: How do vou think you mmproved
omn the Jison character upon vour arrval in
part T?

EH: Mot w sound
like I"'m blowmg my
own horn, but people
tell me that they ve
always liked how |
plaved the character
better than other
people. And 1f this 15
the case, | think 1t"s
becanse | thorough-
ly emjoy playmg the
chamicter whereas
nobody before me
really, really did. |
love it, =0 I take
some care amd put
some  thought mio
what | 'm gpomg todo.
| thnk it comes
across in the perfor-
mance that it's not
jqust hke hxmbermg
through a part - *All
right, give me the
check' 1 just do
what feels natural
and that's what ends
up loolkong the best,

Friday the I3th, Part VII: The New Blood - interesting start, cheesy finish.

G.ASP: Are you comfortable being
touted to the peneral public as Jason?

KH: It"s better than not being fouted atall.
I was doing stunts for 12 years before [ got
the part and nobody anywhere had ever
heard my name. And | bad done some stuff
wieere | was Liemlly nsking my hife. All of
a sudden, vou play a character hke thes and
evervbody knows your name. 5o it's kmd

of ne.

L ALSP.: There zeems to have been a Iot
cut ot of Jazon Goer To Hell

KH: Wait ‘0l vou see the video version.

G AS P | heard something shout a whole
‘Jasoo-bell baby® seguepce that wasn®t m-
cluded.

KH: | don't know 1f that"ll be in because
that wasn't cut because of gore. That was
cul because maybe il didn't work as well
with the story. Bul as far as the stuff that
was cot because the ratmgs board, m ther
infinite wisdom, decided if was too graphic,
that siuff is all going o be i the video



version; which is great becaunse | hate when
they cut that stuff out, It kind of defeats the
Purpose i it

GLASP.: We didn't see Jason all that much
either. Will there be any exta footage?

KH: No, becanse nothing was really cut
out as fir as Jason sff. It was wnitten that

KH: Oh boy, there's been a few. | can pick
one from each movie as a matter of fact.
Pari 7. the underwnter stoff was meredibly
hard because of the way we did it. [t was the
last bwo days of shooting, we were in 8 dive
pool in Alabama, and it was exhausting
because evervihimg we had to shoot was
underwater. And [ was i that suspended
mixde for @ great deal of that to maich the

wis used to, for the past two movies before
that, being able to take the hockey mask off
between shots s0 [ could get & breather.
Taking the mazk off your face, even if yoo
have makeup oo, 115 a bell of a lof easser
to catch wour breath. So, with the new
makeup, and having the hockey mask im-
bedded into the flesh, [ couldn’t take the
mask off. And if I got really winded doing

"I ’T_?-l-_l_ﬂﬂkiﬂg forward to kicking Freddj;’s ass!
I've been wanting to do that for years!"

you didn’t see hum that often.

G.ASP.: Do vou ever wish you could
spend more time as an actor than & stunt-
man’

KH: I've been doong a kot more acting
roles, nsmally that have some kind of st
attached to them, Bul veah, what I'd really
like to do is be able to do the part before [
do the stunt.

G.ASP.: Was your now classic cameo
line as the FBI agent in Jason Goes To Hell
{*Jason's nothing but a big old possy any-
way.") scopted or ad-libbed?

kKH: Meather, [t
wasn't  scripl-
ed baot Adam
(Marcos - direc-
tor) and 1 jmst
ran zome lines
back and forih
o see whal we
thought was the
best. amd that
spemed o be
one of the better
ones. Ta" know,
the insicke joke.

G.A S P What
comes o omd
a5 bemg our
most  difficult
moment  play-
ing Jason?

end of part 6 where Jason is held by the
chain to the rock, but land of floating wp-
right. And to recreate that was really hard
becanse | had to be tied o the bottom of the
poal and T had to breath on a scuba system.
And then each time they rolled the camera
I had to hold my breath with the mask on
and then waii for the reguolstor o Come
back afier they cut. Two days of that was
just totally exhapsting.

And then part 8..well, lst's go to Jason
Goes To Hell: the fight scene st the end
between myself amd the “Seven' charscicr
woas really hard. Wee did a lot more fightmg
then they used in the film; a lot of it they cut
out. But it was also exhansting becanss 1

Friday the 13th, Part VIII: Jason Takes Manhattan - cool photo, crappy movie.
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something, like shaking the monkey bars
and tipping them over, it was really hard
to catch my breath with the mask on.

But probably the tops would be in part 8:
and it doesn't even seem like much, but it's
just the circumstances imvolved when [ was
killmg the girl on the dance floor on board
the ship. It was filmed on a real ship and it
was a stuffy room anyway because there
was no ventilation - it was like in the middle
of the ship and the dance floor we were
standing on had hehts nside of it and the
lights for the scene itself - it was 50 hot in
there and I had to keep picking this actress
up and literally bolding her up i the air.
My bead was pounding so hard - not from
pain, but it just
felt liee my
hiert wis in my
head - T was so
overheated and
exhansted that
I felt a feow
times like [ was
poing o pass
out. They had
io kesp pous-
mg 1ce  walker
down my back
because people
that know real-
ize that I"m fo-
tally encased m
latex head to toe
amd thers"s no
part of my skin
that breathes.
It's mot like the
Freddy makeup
where 1t's just




on vour face and hands. And so that's
probably the herdest thing 1 ever done as
Jason. Everybody else m there was dymng
of the heat and they were just in shorts
und t-shirts.

Sowhen | finally threw the smntgirl oo
the deck, which was pretty much the end of
the scene, | was ready to fuckin' leave and
1 just ossed her. Tt was that stuntgirl's first
stunt and she had o let me hold her up in
the air and just slam her down. She's al-
ready dead so she can't pat ber hands out
to break her fall. She hit hard (laughs).

G.AS.P.: Now do the actors get mio it as
far as coming up 0 you and planning out
thiir *deaths ™

KH: On the set, if I'm in the makeup, |
diom*t really talk to them much, [ st kind of
stalk around staring at them. “What the
fuck is this puy doing - now he’s ponna’
erab me and do what?”

G.ASP.: As a stuntman, have you en-
countered any major hazards?

KH: Well, ust gettmg burned.
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Diving for duckets - stuntman Hodder leaps for an episode of Days (M COur Lives.

(i.A.SP.: Having met vou & few times, |
noticed the scars - | didn't know whether
or oot it was a touchy subject.

Kane and friend.

EH: 1 dom't hke to doell on it, but | don’
mind talking about it a little bit. It’s justa
fire stont that didn't go nght.

G.AS.P.: | read somewhers it was for a
TV pilot that never ared.

KH: Exactly. It never ared and | never
even saw the footage. So that's the only
time ["ve ever been seriously huri, a lot of
banging around but that comes with the
territory.

G.A.5.P.: What are some of your hobbies?
Being a stuntman do you go sky diving,
bungee jumping, or ¢o you just leave that
stuff to vour day job?

KH: People like to do something other
than what they do at work. So [ ke to come
home and read. 1 do like (o do some of
thoss things once in a while, but most of
the things that everybody says, “Hey, lets
do that - that'd be a thrill." And [ =y,
"Well it's not a big deal really.”

(.ALS.P.: What projects have you worked
on recently?

KH: [ was just doing some dialog looping
last week for Pumpkinhead 2. 1 play a
character m that cne, That will be comung



out soon | guess.

I was out of town for 7 weeks doing all
kinds of appearances and spealking engage-
myents. [ just recently got back and ["m st
checking in and seeing what's going on

MmO .

(ASP.: You tokl me once that you're a
big metal fan.

KH: Abways have been. ["ve besn a metal
fan since the bepmmng of Black Sabtath
back m the late “60°s,

GASP.: Do you still po to shows?

EH: Yeah. I don't know if 1 told you, but
my favorite band is Meatallica. T know Kerk
Hammet! through Gweg Nicotero (KNB
FX). Kirk's a big hormor fan and he -
vitad s imto the Snake Pit at the Forum
ifi LA. Theat was the best,

I work ot st the same gym whers

Tommy Lee works ont and ["ve known him
ever since they did the “Primal Scream™
video, T was mlking to hom amd they've
heen recording another Crie album wp in
Vancouver. He says he's really happy with
it. I've always thought that Miodey Crile
wis a pretty good band too.

G.ASP.: What iz yoor all-time favorite
horror fktm?

KH: The Exorcier nodoubt ] st did some
appearunces with Linda Blarr, and it was
fon for me becanse her movie scared the
fuck out of me when 1 was young. Now
I'm doing appearances with her. [ just
think that's pretty coaol.

AL Any final words?

KH: I would just ike to sy, don't forget
about that bockey mask quite yet, or I'l]

—
kall va '

i # Sty L g
The end or another new hegm ning?
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THE AMBULANCE
{CalumbiafTristar]

The flashing omnge and red lights of an
ambulsnce strike both fear and hope in the
hearts of people. If vou are the unforunale one
wwniting service, those lights are & source of
relied in knowing that once st the hospital ev-
erything will be akay.

Ambulence, the movie, puls 8 Bew twist on
this fragile, end peactically routine, experience,
giving U Ome more neurosis G add to our
colbection. Like the feeling we got during Jaws,
Ambulance shows us how casy it is bo insert fear
in & delicate and helpless situstion. This par
ticular fiashing wehicle never gets to the hospi-
al Instead, we unravel a plot where dishetica
are being kidnapped and seld on the black
markei as haman gutnes pigs. Tt sounds psason-
shle encugh to me - people are erazy enough o
do anything these days - I bet it really goes on.
Why not, what a perfect crime.

Encugh about my crazed speculations. The
fibm itself hes a great new thriller concepl with
a trise bo life feel, not some sei-f kind of thing.
It kept my attention, but | am sad to repart io the
gore fans conjuring up mwisted medical tortres
like 1, this mevie was practically bleod-free.
Yoo could wateh it with your mother - T did.

S0, vou hasically have an avernge mavic with
a Few umexpecicd tumns, | wouldn 't go oul of my
wy bo find 51, bt if it°s the onky video lefion the
new nelexses shelfl, you might pick it up o soc
Eric Roberis fves, Juln's older brother) and
James Barl Jones in a film suted for tedevision's
Movie of the Week.

C+ Michelle Fassett

BODY BAGS
(Republic)

We begm with & pressome morgue scene,
hosted by directer John Carpenter {convine-
ingly made-up as a corpee) who takes us throwgh
this tn-tale production

The first installment, entitled “The Gas Sta-
tion™, cameos Wes Craven a8 & pasiy-fuced
bum. Anne, & gas glation atiendant, works her
first might on the third shift The music and
camera gngles help you share in the anxiety of
working the overnight alone,

Aftera visit at forensics, we begin the second
*body bag®, entitfed “Harr™. This sepment was
my personal favorite. A balding man, played by

FLIX PIX

Stacy Keach, can't mand his lack of hair. His
beautiful girlfriend (Sheena Easton) is sick of
his petty obseasion and repetedly tells him it's
no hig denl Our thinning haired friend soon
finds a mimele solubon on a late mght TV
pommercial. He then grows all the hair he could
ever wanl, and then some.

Our final story, “Eye”, features Mark Hamill
s @ married minos keagee baschall star, He
receives & criminally evil donor eye after his
own was bost in & car accident. “Eve”™ moves at
1 comsitent pace, but unlike the first o “body
bags", its plot becomes obvious way L0 000

Owverall, Body Bags i3 an amusing oompila-
tion of diree Twisied @les

B+ -Jim Guoghuim

CARNOSALR
(Mew Horizons)

Released just prior to its bloated Joracsic
counierpart, Comozaur 18 the tale af genets:
tinkering gone haywire, Yeash, 1 know, this
gounds all oo familiar fght? Bul screcmramiter
Adarn Simon directs tns micely paced Hoger
Corman funded beast with & few ensuspected,
and cnjoyable, batdls and turms.

At o Nevada poultry plant, chicken eggs arc
being mjected with dinosaar BNA by former
military bintechnician Jane (Diane Ladd)
Tibtree. As natare would have i, one AcTiden-
tally katches outside of the compound, escapes
into the countryside, and stans chowing! A
gmup of earthy rug-rats, who had tied them-
gelves 1o 8 couple of bolldozers 1o stop the
development of the surroundmg land, feel the
brunt of the growing T-Rex's appente. This is
everything a ding flick should be - graphically
pleasing with plenty of bloodshed, decapits-
tions, and stringy entrails. Sure, bohn Buechier's
mechanical Errors are campy, but it's furiber
proof that you don’t need a billien bucks to
impress.

Later, s fever scems to overcome the Women
in town; apparently they*ve eaten some of the
contnminated epgs and, yep, ¥ou guessed il
start laving eggs themselves, 1L tums. 018 1o all
be part of Dr. Tibtree"s plan to wipe out human-
kind. Soon thereafler, government officials ini-
tinte ther own dim-witled s extenminatisn
program, inadvertenthy wiping out any bopes of
& CHrE.

If nothing else, the film 15 & neal social
statement for vegetarianism (check oul the dis-
turbing chicken diswsembly line cpeming se-
quence ]

Eor thase who liked J F., Carnosaur is even
moee fun

A -Mike Baronas
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A& CHINESE GHOST STORY 1N
(Tai Seng)

BEFORE: Having never seen the first two
fikms in the series, | goess T can be somewhat
obective in reviewing this.

AFTER: I gotte " see parts | and 1!

This overly atmospheric Asan eyvefal (say
that 3 times fast) is an action packed srray of
flying ghost women, flying monks and fiying
Iongues, Director Ching St Tung is & master
behind the camers, ubfizing so many trcky
angles that Sam Raimi would be jealous.

Some goofy monk named Fong and his Mas-
ber oblain the sacred Gold Buddha and shack op
in & haunted howse, Supposesdy, iU's a place
where mien are seduced and murdered by coven
of ghostly witches. Fong is lefl alone and a
benutiful phost, named Lotos in her human
form, sppears o ke advantage of the nnieve
maenk. He Aghts her off with prayer, they get o
tnlking. and eventsally become mmantically
imvolved - keeping her in cheek with mmblings
about his master being his only family, eleeters

The head of the coven, the evil Priestess (aka:
Tree Devil), becomes wise 1o Lotus” dealings
and all hell bresks loose. The Master, funky
eartobes and all, tries fghting the overpower-
ing Priestess and is taken prisoner. Fong retums
to the crime miested town where the Buddhs
was found 1o seek oul a ferce wasmor he be-
friended earlier in the [bm. For a price, he
agrees to help find the Master. This keads up to
an all-out, kooky climax of good wversus evil.

The film's only drawback & the mimste sub-
titles which ase ofien difficalt to read. This, by
no means, should hamper your viewing plea-
sure.

Playing much like a cartoon, A.C.G& T
wvisual satumation,

A -3, Baromas

THE CHRAWLERS
{ColumbinTrslar)

Yo' know when you see & video on the shelf
that has to sk, bat you rent i anyway just Lo
see how had? Well if [ knew what was con-
tained an this pile of dung before [ packed it up,
I would have buried it long before T hit “play”.

The piss-peor acting is topped (7) only by the



asimne slory of blpod-thirsty tree moots. Re-
member all thess 50 s sadiaton/muotation flicks?
Mow, don't Vi think if Bert 1. Gordon I!ll.lu'__'h‘.
killer mors would sell tickets back then he
wonald have made a movie about ir? Sam Raimi
incorporsted it comewhat in The Evil Dead, but
he didn't base the whole daman Blm aroumd ot
Witers Dramel Swee! and Albert Lawrence (it
ok 2 of ‘em - were they kigh?) apparently ook
no notice that they were lrvang in the “30°s and
made this wretched mese amnaay. | mean, | pass
maore interesfing ixles on the jehn

A nochesr power plant dumps drums of toxin
1nta the forest cousing the trees o dry up and
thear roots o ran rampant, Pretty soon, the roats
stari sucking up the wwn. As plani company
heads and town cops try to keep things covered
up, & drunken doctor, & reporier, and & young
couple use thear limited bran power 1o ry &nd
figure ot what o do.

4 pouple of the flm"s more chassic lines:
“Just shui up and play with your CAFTHVOFES
plant” & “We'll just evacuate the entme colmisy
hefore you cen say Jack Robinson™ - what?

Halfaay through the movie (beheve me, it
wias a strugobe to even make it that lopg), | trhed
10 turm The Crowders around and pretend that it
was iniended as a spoof. Mo such luck - Uns is
vour med and e, geare chespening, unseary,
direct-ip-viden, laeghable pap

One of the lamest films ["ve sver hed the
mesforiune 10 [AY eyes upta

F M. Barooiis

FRAMKENSTEIN

[ Turner)

I'm sure Mary Shelley temed over in her
grave afier learming what Hollywood did o hex
movel, but with the making of this new verason,
[ cin safely bet that ahe’s right side up agan and
emiling

Finally, a movie for students that didn't read
thie book before the exam. This new version is
true o Shelley's original vision. 11's the siory of
wanting o be part of society and the rage that
comes from being unsble to fulill that basie
peed. With the help of some convincing disfig-
uring make-up, Randy Quard takes the monster
cheracher from simple punts and groans o
elogquent reasoning. Equally as talented is the
szl fish doctor himself played by Patrick Bergin

The concepts of this filmbeok are bmedess
The scary part is that when this book was
writen il was pure fletion - B scientist geneh-
cally enginesring o befler, stronger rece of ho
rans i 4 simuksted womb. Mew, it's not so far
fetchied, but tather 3 matter of bme. Ths novel
should be on the pre-med summer reading kst

[ recommend this particular verssin for A)
peaphe that loved the book, B) people that Roved
the theories and oonmoepis behind Jumssic Park,
and ) for people that feli sympaihy for the
Elephant Man and his stroggle with isolation,
For ali others, watch it with an open mmd - at's
noting hke the Frankemtein image that has
b Bumnied info your mind next to Desculs and

the Weolfman
A 3. Fassett

RL™N AND KEILL
World)

Orental action here. A portly fella” (desmed
‘Fairy” by everyome in the film), who can’t
satisfy his wife, discovers that ghe's been cheat
ing on kim. Depressed, be goes © the local bar
and geas o talking with a hitman who musote-
preds his drunken babbling. He soon finds hes
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wife dead and the mafia breathing down his
neck for payment. He hires a separate gang for
protechen, but they'se overpowered and taken
prisoner, Cne of the members 18 torbunsd and
ches o Fatty's amma. The deceased’s brothes
snaps, blaming Farry, and hunts him down untl
the emd.

Pretty standard fare, bt the downnght suan-
nmg and grotesque climax will make even Joe-
hard-guy cange. | won't revesl snymore, You
st have to ses it for yourself,

B -M. Baronas

'‘Blood Never Lies' ~ by Matt Smith
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Horeoe Fition's Neww Uchidle

by Dan MeDermott

txplicring the

n the early 1980°s, hor-

ror fichion became an ac-
cepled staple of the poblishing
industry. The works of such
authors as Clive Barker, Anne
Rice, Dean R. Koontzr, and, of
conrse, Stephen King creaed
an explosion of mierest among
reacders. As a resnlt, poblishimg
companies clamoned 1o capital-
ize on this new genre.

“Crhoer the past five years,
paperback horror poblishers have ghotted
the market with poorly written, unoriginal
horror; in the process, alienating a lot of
loyal readers,” explained Jeanne Cavelos,
Semior Editor of Abyss Books, “Smce
‘schiock” horror doesn't sell anymore, a lot
of publishers ame withdrawing from the
field altogether - we hate to see the quality
wrnting suffer.”

Abyss Books, a subsidiary lime of Dell
Publishing, has had two parposes during its
three vear tenure in the market: to satisfy
readers who have become disenchanted by
campy horror, and to discover, as well as
develop, the new talents who constitnte the
Abyss famaly.

“Readers have really been turned off by
the mferior quality of mass market horor,”
sand Cavelos. “They re tired of the mdustry
choming out scores of King or Rice imita-
tions where there is so much undiscoversd
couniry.”

According to Cavelos, Abyss focuses
on tha psychological aspectsofhorror, while
avording the old formulas and stale contny-
ances of the genre. *Rather than focasing
on the monster in the closet, the curse that
created it and how mamny testh it has, Abyss
focuses on how homan beings react to the
monster. 1 reveals more abowt the soul,
purselves, and the workd we live n."

A survey conducted by Twilight Zone
magazine in 1988 presented some very sur-
prising demographics about the avid hormor

reader: 30% are
women, 57% are
college educated,
and 50% read more
than 200 books a
vear. It shoubdn't
that an educated
group of readers
have become fssy
about the material
they read.

Today, homor fans find themselves re-
lying on a kandful of best-selling authors w0
satisfy their need for storytelling: the same
authors that broke the market open over a
decade ago,

According to Leshe Schowr, Editorial
Diirector for Dell Publishing, the Abyss line
hopes to win over some of these readers by
offering them not only & new approach o
horror fction, but also some pew, MWV
tive vioices 1o lead the way. “If Abyss can
discover the next horror saperstar, another
King or Barker, than our efforts will have
been worth "

5o where does Abyss begm looking for
these horror revolutiomaries? Where do they
find writers on the cutting edge?

Many of Abyss’ writers are discovered
writing for small press magazines, the likes
of Grue, Amazing Storjes. and Dead Of
Night. Others have been playing the role of
struggling novelist, while sill others have
broken m from other fields.

Kathe Ko, author of Skin and Bad
Brains. is a winner of the respected Bram
Stoker Award from the Homror Writers of
America, as well as the Locus Award for
Best First Novel. Koja's debut, The Cipher,
was the first horror novel ever nommated
for the prestigions Plulip K. Dick Award
fer Best Paperback Criginal.

Another notable Alvwyss author 15 Tanith
Les, one of the best loved writers in fantasy
fiction. She haswon both the Anzust Derleth
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Award and twice received the World Fan-
tasy Award in recognition of her previous
waorks, Her first Abyss project, Dark Dapce,
is also her first horror novel.

Poppy Z. Brite 15 8 young powerhouss in
the Abyss family. Her short stories have
appeared in numerous anthologies, one of
which was nommated by the Hormor Wit
ers of America for Best Short Story in 1991,
Her work for Abyss includes the first of the
lime" s hardcovers, Lost Souls. Melanie Tem,
another of Abyss' young mnovators, won
the Bram Stoker Award for Best FirstMNovel;
Prodigal was also her first work for Abyss.

Gail Petersen, author of Abyss” Making
Of A Mogster, was an established musac-
ian before beginning her writing career.
Petersen founded the Cathalke School Girls
in 1980, and before the band’s demise m
*87, managed to open for both The Kinks
and The Ramomes before andiences of
30,000 or more, Her mosic now InSpires
her novels.

The most recent Dell/Abyss offering,
Kathe Koja's Skin



John Byrne, anthor of Whipping Boy
for Abyss, &= a popular writer and artist in
the comic book mdustry, Among his cred-
its are such titles as Superman, X-Men,
and The Famastic Four. Byme 15 one of
the most revered creators in comics, re-
cipient of inoumerable awards in that in-
duskry,

E. Patrick Gates, author of Abyss'
Tunmelvision, hails from Fiichburg, Mas-
pachuseitz, Gates started his writing ca-
reer a5 a secomdary school teacher and
freelance jourmalist before his discovery
by Abyss.

There are 5o many Abyss wiilers worlh
menboning, so many saccomplishments by
each of them, it feels unfair (yet neces-
sary) io mention only a few. As a fan of the
bomor ficion world myself, 1 can only
urge other readers to delve mio the Abvss
and discover them for yourself,

In mmsolicited praise. Stephen King
called the Abyss line “amazngly satisfy-
ing ... 1 hope to be looking into the Abyss
for a long time to come.” [f he looks long
encugh, King will endoubtedly see the
furture of a penre be helped establish. Abyss
5 the revolution that will change hormor
ficton forever, and 1 for one will oot be &
casualty left behind. .'

GRADE CODES

A+ A Clamic

TRERARoEERy
i

BEGINNING CHAPTER POETRY "ZINE
[eaue #10

Litfle photocopied “zine here that inchudes
the slandard art, dark poetry, sds and pewspa-
per clippangs. Most of the poems read more ke
band lyrucs, but some of the srtwork 18 worth-
while, especinlly the ‘head' pieces by prison
inmate “Czz'.

Wothing amaring, but worth a look. Contact:
Depression Productons, 6274 Bock Bd,, Or-
egon, L 61061,

C -Mike Baronas

CREATURE
issue 02

Upaon {1 glanee, Creature looks bke any
typical desth metal fanzine - cover art with
miting corpses bursting from the earth, almost

A Tew Puks From The Lilter...
reviewg by Lan Hellermotf
thmmmmnnygrmtnuw:lsmdmhbyn:uﬂ::ﬁmil‘:hmﬂm:humunlynﬁ:w
to talk about. The titles mentioned in the sccompanying article are an assortment of my
favorites. For the sake of argument then, here are a few more.
Release dates are mchided; you might find some hard to come by, and these dates may
belp of you wish to order them.

DEATH GRIP

Brian Hodge
iTune 1997

A classic story of an ordinary, simple man
who must come o grips (no pun mtended) with
o power he can neither conceive nor control
Paul Handler diseovers an imherent ability io
heal, an inexplicable power moted m a thou-
sand year old covenant. It isn"t until his power
turns to rage that Paul realizes his deatiny and
the danger he represents.

Brian Haodge has a keen grasp of the Amen-
can caliure, which be dissects bere with almost
unnerving ease. Paul Handier is a great chamac-
ter, one the resder will evmpathize with even in
his derkest momenis. And | know you'll leve
the way the plol comes together for o sumeal
climax., Also check cut Hodge's lntest Abyss

A-

STITCH
Mark Morris
{Augss 1992)

Al en unsuspecting Enghsh University,
voung Dan Latcher scught only acceplance
and approval; what he found was much more.
Dan decovensd the power of charnsma and a
blessing of darkmess that is sheer ecstasy at s
fingermpd. It is an ecsizsy thai can only be
ahared mn death and suffening, and it1s & poy that
his followers wall pay any price o necEve.

One of the most inriguing sed grppmg
novels ['ve read in quite some time. Morms's
charsciers 2n: Hikable and real, In fact, | kind of
missed them when | fashed, and that's always
& sign of good storyielling. This is quite poasi-
bly the best of the Abyss joL

A+

XY
Michael Blumisin
{Movember 1993)

Swakching munds 3 & common theme Lo
many sispense and homor novels, but Blanleds
gives it an edge by tmppng the mind of an
older man in the body of & beastiful, sexosally
active woman; onc wilh & drnking problan, 2n
abusive boyiriend, a nagging mother, and the
typical night job at a sleazy strip club. Frankie s
{that’s his'her nume|) siluntion is 5o interesting,
Blumlein never even bothers to crods-exam-
Ime;
Al first, ignoring the oppesing chamehber in a
role-switching story seemed o be a weakmess,
bul somchow Blumbemn made it ane of the
stremgths of X [ was so ahsorbed by Frankie,
1 forgot sbout there being another character
imvolved in ber plight.

The only real weakpesses io this one are the
lacking ending and the shsence of an explans-
ton for all the strangeness. Oh well, you can’t
hmve everything, By the way, don't skip the
capays between chapiers - they're important o
the story and mighty intriguing.

B-

tlegible “mne logo, electers. Cnee opened,
you'll be laken by surprise if you were planning
to find the latess update on Deicide and fnends.
This is a Christian rag theough and through,

While [ don®t bawe a problem with Christian
metal per 32 {| think Believer is one of the mst
talented bands in the genme], T do diskike the way
editor Troy Dunmire preaches that every other
form of heavy music will eause an instant sen-
tence 10 hellfive. My good frend and G4 S,
staff writer Mark Fields is a devoutl Christian,
bat he doesn’t go around mashing the fact in
people’s faces, nor does it stop him from oss-
g a Slayer dise in from wme W Gme.

Trmoy's writing alse conveys 4 cerlain pasa-
nok; everyone seems to e out to get him and
his religion. He also feels the need to back up
every polentally objectionable mece of an-
work (much of which is quite good, especially
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the Mertification centerfold) with a disclaimer
of how i relates to the Biblbe,

Mow that this “wme i+ aboul a year old, one
can enly hope that ol” Tony hes kad the chance
io take a vacation and lighten up & bit. Con-
et PO, Box 632, Greencastle, PA 17225,

C- -M. Baronas

CRUD BOME
Isane F3

A funky hitle fanyne here covering mamny
differeni medhms. I seems the editor, Mack,
had an chsesmon with Big Fool asa kad and a jo
of revelatizns are uncovered here, Bunches of
monaber flick reviews as well as & grear poke a1
the classic laban snorefest, Buria! Ground,
round out the horror side of things

Interviews with grind freaks Impetige and
the Mest Shits, and tons band & “zine reviews



included here too. Also, living just south of

Boston, Mick"s journal on his reseal trip o the
City of Beans is fun. As you can see, this s &
definite mish-mash. Good stuff, Contact: 71

Hubbs Rd., Ballsten Lake, MY 12019,
B M. Baronas

DRACULINA

lesue #17

The ever growing Dracoling foceses on the
movie industry with 2 female bent. The S8
undercurrent prevails in such articles as "Mak-
ing of Damselvis," 'Confessions of a Pormo
Hack,' and interviews with B-movie dmeciors
Jim Wynorski and Todd Sheets. Video reviews,
mews &nd letters make this hosmor-gutter-slat
“rine 0 most worthwhile investment.

This particular issue also lsatuses their most
griscsodme cover vel - check ftout! Contsct: PO,
Box 989, Ceneralia, IL 62801

B M. Bamosas

FeH
lague #3

An eighth issue from this md-west "zine and
I've et o hesr of them uptil now? Well, this is
o warthy mag far your time, [ you enjoy meml
musia with a dase of humor and hopest reviews,
you will lowve Egll.

This first anniversary mssue features inber-
views from Bad Brains, Atheist Prong and
lesser known bands like Pax Moz, Internal
Bleeding and many more. Flenty of dema and
plbum reviews, plis pews, artwork and Gve
reviews, 32 pages in small compiiter t¥pe prind
on pewspaper, Get i, read i, fove 1L Contact:
PO, Box 40631, Overtand Park, K5 66204,

A -Mamn Coe

POR FAMG OF EXTRACEDONARY FILM

GIANT MONSTER MOVIES
An Hhustrated Survey

Eoterr Marrero

{Fantagma)

GIAN |

nﬂﬁ_n ERRMOVIES

Dion't let the i:hnidnh caver an fool you
Grinnt Monster Movies is a great read. Painstak-
ingly researched and unbelievably desailed,
G.M.M, has to be one of the premmier works on
the subject. Author Robert Marrero has gone to
preat lenpths io analyze over 300 flms and 1o
dig up over 200 photos on our oversized inends,
though he seems unreasonably hard on some of
the classic 50's B-mowvies.

Obwiously, Godeilln, Kmg Kong, and the
recent furasiie Park get the bevy of covenige,
but it was nest o see Olms lke Repdilious,
Antack OFf The Mushroom Fecple, Razorback
snd Squirm hoporably mentioned as well

Thanks Mz, Marrero for beinging back so
many youthful Ssturday afternoon memaories of
watching Creatire Double Feature,

A- -M. Baronas

U WU TWO{THREE DOLLARE

WO ATALLADLE: SHOCKING [RIGES [RMIE
MUACES Tw FEATUMING [WTERVIiEeS WITH
JUR, BOGKWALTER, RICHARD GAEL], AND
AICHARD KERN. ALSO [WCLLOED ARE
ARTICLES oM PIER PAOLO PASCLIND AMT
HIS MASTERFIECE “SkLd: L0 DATE af
OION™. “FIMGERED=, LMD LITH MORE:

EXCELLENT PHGTONE:
IISUT MASIR OME STILL AVAILABLE FEAT-
un-: ABTHCLES OH "FIMK FLANINGOR™

SHOCKING IHAGE PROCAICTIONS
c/o Mark Jason Murray
P.D.Bax TE33
Citrus Heighta., CR. #3621
(916 A =T0TE
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MIGHTMARES & DREAMSCAPES

Srephan King
{Signet)

A more diverse 13 stones coulidn'the merped
anywhere but m the vast comdors of Stephen
Kmng's off-the-wall contral center, The only
common thread to sch 18 the inlense realizs-
tions gained by the motley crew of unawarn:
socweal fagments.

Mane of thess thought provokers are lengthy
and most lend 1o lenve an unpleassntly unfin-
ished fecling, though King is gensrouns encugh
Lo dole ot a bit of explanation concerning & few
chosee gtorses, The gpectrum of plots i amating
{children, police, strange Hmbs, musicians, lele-
phone cafls, bloody mirports, easune maps,
raining  fogs, eteeters). [ hate revealing
atorylines, so just make due with my hodge-
padge of jibber-jsbber.

Both the miroduction and notes reven] mier-
esting maight sboat King"s liesary hackeround.
I had the potion that his ‘lessons” were bepin-
ning to show his years, bal wour faith in him
won't be squelched by this publication. He puts
forth an eerie quality that shows has cup will
averflow forever.

B+ -Heth Heberl

PATHOLOGICAL SCUM
Issue &1

Editor Chris Leamy admits it's not the best
firet isswe, so T look at it for what it 1. This
To+ page half-sized ‘zine feabores imlerviews
with, and reviews of, deathigrindfoise acls
mostly. The printing job fodes m places and
somie nlerviews are a Little deted, bui the ques-
tiops asked are untypical for 8 “zine and often
go for the personnlities behind the musicians:
People like artist Mark Riddick and various
“zine edslors alse pet interviews

Ancther problem is the review section: Chris
doesn'l pve many bad reviews (and we all
know the readers can't afford everything an
editor aves aboutj, but, agsin, this will change
with future issues I'm promdsed. Inieriews
inchude Mass Pevchosis, Arghoslent, Symphoiy
Of Griel and much more, Contact: 59 Audubon
Rd., Weymouth, MaA 02188

B- M. Coe

SHOCKRING IMAGES
lsaue &2

One of the most promising up-and-coming
film/music “zines on the market wday is Mark
Jason Murray's Shocking Images. His m-depth
interviews with Oene director 1R, Boolowalter,
Richard Kem and Richard Gabal are well
thought out and mfermative. Music covermge,
while limited, & present in the form of album
TEVACWE.

With a larger budget, 5.0 will give some of
the higger film magazines & mun for their $55.
Conwmet; P.O. Box TE33, Ciimms Heights, CA
95621.

LB -M. Baronas

freviews confinged on pg. 24)



BOOX "n ZINES
reont from pg. 14)

SPYGLASS

Issie #1

15 page pholocopeed fanyne bere soviering
all this vanouws melallic styles, Inlerviews with
Mercyful Fate, Sacred Reich, and Anacrsis,
along with banches of reviews ineluded within
A more dverse publicibon 15 promised wiih
fuluse isfues as short fcbon, srbwork, and
comic news is pianned.

The writing could use some beefing up, but
that will come in time I'm sore. Mot & bad
debail. Conmol: 4630 Fox Hollow Run, Evans
Mills, NY 13637

B- -%{, Baronas

S(UNDS OF DEATH
lasue £3

Vador
Dimrmenmbiesr
Merbid Aungal
Cancer
Brigerla

Wtk iynm
Vincomt Locks

o TR AT R P, e sl AR

b= = Ly LR

Ofien referred to as “the Bolling Stope of
in a very shorl amoant of time. The vast amount
of lepwork that goes ivito exch pape is unreal
Tons of album, demo and T reviews are topped
anly by nlervaews with Mordad Angel, Dia-
miember, Geniortares and artist Vincent Locke
An article by esteemed horror film eritic Chas
Balun rounds out this 72 page heast

My only qualm is the mind-war editor Dave
Hom has with a resder named Mikke, Dave,
don’t get too caught up in negative feedback
mast people hive oo idea how moch work goes
oo purlting one of these babaes 1opether. Hey,
ignorance 1s bliss,

By far, onenfthebest, Contact: 1069 Pinegate
Dy, Kidkwood, MO 63112

A+ M. Bamnss



SOUNDTRAX

arry

PﬂaaneAhﬁ

(7.A.5.P.: Jason Goes T Hell seems 1o be
the most lengthy and texmred score of the
series. Was 1t the most challenging?

Harry Manfredini: [t s the most lengthy
and lextured because this particular film
had more going for it. It kad more of & plod,
a lot more characters, and other thngs -
volved like the little baby monster and the
baby. 1 mean, it just mvelved a lot mone
than the other ones. The first one imvolbved
a loi, but it was a different bme, a different
place, and a whole different situation. But
a5 the movies became very predictable, the
geore jiself became predictable, When you
really come down to it, everything after the
first ope, witich had very few cues, could be
described as tension/chase/all followed by
tension/chasalkill,

S0, essentally, it was always the same
format. Maybe there was a certain chal-
lenge to try o make somethimg ol of oon-
stantly doing the same thing over and over
azam. For example, the first two Fridays |
scored. On the third Friday the 13ch I only
scored the last reel. The first 8 or ¥ reels
were sctually made ot of edited mpsic
from the first two pictures. It was amazmg
what was done. Sometimes there were frve
separate pieces of music playing at the
same time. And then on 4, 1 only did the
openmg reel-and-a-half and again the last
couple reels, Then everything in the center
of 4 was from 1, 2, amd 3. Not ouly du the
bodies accumulata, but evidently the music
pccomulates a5 well {laughs),

On 5 and & [ did all, and then on parts 7
and & they used a lot of the older stuff. |
didn't really do either of those. And then 9,
of course, T did all.

G ASP.: Did you try i incorporate any-
thing different on the LG TH score as
opposed to previous Fridays?

COMPOSER PROFILE

HM: There were a lot of things that were
extra. [t was totally electronic, so as a result
of that, there are a lot of things that you can
do with computers and samples, Conse-
quently, | utilized various computer scof-
ing and writing technigues; sort of a mix of
orchestral bits and things that can actually
only be done by the computer. There are
things in there that you would probably be
hard-pressed to get an orchestra to play.

G.A.5.P.: I notice you kept the ki - ki - ki

HM: Would it be a Friday picture without
it (kanghs)? That's essentsally Jason's in-
signia. In that picture though, if you notice,
the only time [ used it was when Jason wias
around, As he was passing from body to
body, I didn’t meorporate it

G.AS.P.: You probably get asked this a
lot, but how did you come up with the ki -
k.7

HM: I hope someday in my lifetime [ will
come up with something else that people
will ask me about just as much as this. |
menn, peopls probably ask John Williams
how he came up with the *domp - domp” for
the shark. But anyway, the problem was on
Friday 1 that the budget was ludicrously
soall. Sean (Cunningham - producer(di-
recior) and T were talking about what we
wanted to do and he kept saying, ‘T hear
voices, T hear a choms.” I'm going, “Yeah,
right. On this budget we're lucky if we can
get any voice,”

So [ was trving io come up with some-
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thing that would work because, obviously,
1 thought it was & really good idea as
well. At the tme | was studyimg some
Penderecid, and he had some hoge choral
pieces where people were pronoumcmg
letters. They would shout, scream, and yell
letters m the piece, 0 I said, *Well there's
an interesting idea, but obviously I can’t
have a choms.” At that time there was this
digtal reverb thing that we were malang a
lat of use ot of. And if you mmember 0
the first movie there was a close-np of
Betsy Palmer, the world's sweetest lady,
whao played the killer. There was a close-up
of her mouth saying, “Kill her mommy,” as
if 1t was Jason s voice, and it would po back
and forth between fhose two voices. And
*Kill her mommy” was ‘K’ for ‘kill" and
‘ma’ for ‘mommy’, so it was i - ki - bd -
ma - ma - o’ And thats sctually me domg
that woice; | mean, we're talking low bud-
gei. 1 would mark every place [ wanted to
put thet m the score and then [ would stand
in front of a microphone and go, ki - ki -
ma - ma.' Then the echo-repeat would
cause that thing to reverberate, Amnd every-
body qust went, “Wow, what a cool thing."
S0, necessity is the mother of mvention.

G.AS.P.: How did you intially becoms
mvedved with Friday the 13th7?

HM: Sean Cunningham and I had done
rwio pichures previows to that, both of which
were children’s filmes, One was called Here
Come The Tipers, which was & spin-off on
the Bad News Bears, and the other was
called, | think they changed the name of it
to Kick; it was ongmally called Manny 's
Ohrphans. It was another bunch of kids on
a soccer team; just 4 real feel-good kd's
MOVEE,

I remember having dimner af Sean's
honse out m Connecticot and he said o me,



‘I'm going o make & really scary mowvie
called Friday the 13th. | want you to do
the music.” 1 said, ‘Uh, okay. Whatever
viui say, " | mean, no one had any ides what
was gomg o happen. | remember sitting
at the firdd screening of this thing before
[ bad scored it and [ just sad, “Who i the
world 15 sctually going to want to see this
(lawghsy?" | mesn oo one Wes more amazed
than [, although the cameraman kept say-
ing, ‘This is gonna’ be a big, g picture.’
A5 P.: On Friday 3, how did vou come
across Hot fee and why were they chosen
to do the film"s main ntle?

HM: There is no such gronp as Haot Iee, It
was sort of a disco thing wasa't it?

G.AS.P.: Unfortunately yes.

HM: Well what it amounted o was, bere
was Friday 3 in 30, T mean, how catchy can
you pet? S0 somebody said. ‘"Well why
don't we do sort of & horror dance plece
incorporating the ki - ki.." and all that
stuff,” and off they went. That's how 1t
bappened. 1 think it was part i parcel m
getting that album cut {The scores to Fri-
day 1, 2, & 3 were released on a single LP
in 1982 via Gramavision Records wi a neat
3D cover. A European company re-released
it on O a few vears later. Seek itout - Ed.)
and it was like, ‘Oh wow, il we had a
possible hit sinple..."

G.AS.P: That's kind of stretching it
wiouldn't you say?

HA: Mo peally. Evervbody tres to get
their hit single mto 8 movie and 50 wasn't
such a ndiculows dea, 1t just didn't work.

A5 P.: Lookang back at the series, do
you agree the moment where your music
cnbances the fright the most is at the end of
the cmiginal Frigdey when the zirl is on the
lake and Jason pumps from the water -
trancguil to pulse pounding - or do you have
another favorite scemann”

HM: 1'[l tell vou » funny story. When we
first startéd screemng thal tung, Sean and
[ would sit in the front and then we'd slide
down and tum to watch the audience ump
ot of their chairs. [t was zort of fun o see.

The wdbes of that had been done a mihon
times. | mean, she's sitting on the lake, the
musk: comes 1n and 1t sounds like the end
credits. That's the jdea. Al any moment
you're about (o see pames come ap from
the bottom of the screen and, all of a sod-

den, here comes this kid flying out of the
water, OF course, you keep trying to do
that every time after that For example, in
Fridav 2, as | remember, Jason comes
crashing through a window. But, | mean,
you st saw it coming. The dog had potten
lost at the beginning of the movie and then
he comes back m the door. "Oh, it's the
puppy,’ everybody's fine, and then there
wiis thes really strange camera angle where
the girl was standing, and there's this huge
plass window behind bher, and it's like,
“Well come on. Why pick that angie?' So
you're pot really fooled. Every once m a
while it really works. The reason o wiorked
the best in the first ome was becanse it was
set up so mealy.

A for other favonites, [ think m the last
one [ had a lot, [ got a kick ont of that linle
monster thing. It started out as linguine
with ¢lam savce and then (laughs)..|
thought that was pretty cool, | thought there
was g pood sense of humor, and it wasn'
the wsual stalk, chase, and kil To me,
especially when you're asked 1o this over
and over agan, you leok foreard to domg
somehing where you can be kind of wacky.

(3ALS P Are there any plans on releasing
a Fridey the {3tk soundirack compilation?

HM: There's someone who keeps telling
me that & 15 probably the best score and that
wo shoubd rebease it, and then | say, “Well,
please don't (laughsh.” There are no plans
that"s for sure, This guy just keeps wantmg
to do & or put 2 bunch of them together.

(AR P Which record label = thes?

HM: I'm not even swre what label it iz, It
nught be GNP Crescendo. Anyway, it's a
possibility, but [ certainly don't plan on it

A8 P.: Could you tell me aboul vour
formal tramimg?

HM: Well, T used to sell tuxes, No, [ bave
a Bachelors 1n Music from De Paul Unives-
sity m Chicago, | hive Masters m Music
from Western [llmots University, and then
[ have what we laughingly call an ABD -
All But the Dissartation. | went o Colum-
bia University mn New York and did all the
course work, all the orals, and all the ex-
ams, but pever wrote the dissertation. |
slarted 10 work in the sthos and stared
making a Iving acmally scoring in New
York, Most of those degrees are in Music
Theory and I osed 1o teach Theory in
college,
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G.A8.P.: Which of all your film composi-
tions are you most fond of?

HM: I have a lot of favorites and they’r=
favontes for all sons of different reasons.
I like Deepsiar Six because it allowed me
to have a fairly good-sized onchestra and
do some sort of “alietoric” kind of things
which was really fun,

I hats to tell you, but T acmally really
like the score to Jaxon Goes To Hell It's
more personal becanss there are fings that
are really expenmental and tumed oot be-
ing successtul.

I've dooe a lot of chldren’s films like
Corduroy and A Boy, a Dog, and a Frog;
these have won awards for the best
children's films when thev came out. ] 2]
do them because they're hm. They're
totally classical kind of scores and com-
phetely different from ‘ks - k..

AP How do vou go from sconne a
Friday io a chaldren’s film’!

HAM: Well, vou change the tape m the
machine.. [langhs}. | think, becanse of my
background. I'm wrniting rock peeces one
week and [Z-1one pieces the pext. Part of
being a film composer s nof o get locked
into & style. Pigeooholing somehow gets to
people and of alway: makes me feel pood
when somebody mives me the opportunity
to do something other than scare teenamers.

(:.ALS.P.: Are you relieved that the Friday
films are over and done with?

HM: Let's see, it made how much money?
One can only hope, butwhen yoo can invest
‘x amount of dollirs and all al ooce see 30
fimes 'x’ come back, the chance of it being
over i, althowgh 1 do thimk it"s over, At the
end of ¥ it was hinted that these would he a
Jason and Freddy movie, and now that Mew
Line owns both of them, it seems like that
that would be a possaibility, Whether Dwould
get that assignment remains to be seen,
I'm kmd of glad that it's over becanse
Friday has always been 2 double-sdged
sword. It's lucrative and they're sort of fun
o do, bt some people are like, “Oh God,
voo did that,” as if | was out carving up
people myself, But, o be honest, | hive for
those people who come op (o me and go,
“You're the puy whe did the movie Cordu-
roy the ddy bear - [ loved that movie.'
That really makes me feel pood becawse 1t's
o much more positive thrill than, T loved
the way you scared the hell out of every-

hody.” '



BEAVIS & BUTTHEAD
The Beavis & Buithead Experience
[ Gefien)
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MTV'"s carioon pranksters have released yet
anather product in their endless amslaught of
merchandise. This CD feanmes artists that B&B
hawe given thelr sppeoval of during daily eps-
sodes of therr hilarious elevision show. Excio-
sive new acks from big name rockers Aero-
amith, Megadeth, White Zombie, Mirvans and
Primus are the highlights here. Rare B-sides
from Anthrax {covening the Bessbie Bovs®
‘Losokin” Dowm The Barrel Of A Gun') and the
Red Hot Cluli Peppers {covering The Siooges’
‘Search And Destroy'} are now made easily
gvailable

B&B's usual shiick = scaensd throughaout
the segues bebaeen songs, as well a3 m such
tracks 25 'Come To Buotthead® and the "dust’
with Cher on her classic, “I've Got You Babe®.

This CD is definitely worth picking up for all
these exchsive tines, amd unltke most mer-
chandising fads, this comp will surely be

sought well after B&B have faded away.
B+ -Bob Morgann

THE HOUSE ON SORORITY ROWI

THE ALCHEMIST

Richard Band

{Intrada}

:
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Intrada is fast becoming the label for race and
independeni horror film scores. Here we have a
couple of early compositions from the seem-
ingly overworked Richard Band. His 1982 work
on The House On Sorority Bow s fmally grven
light bere, and thankfully so. The main and end
tiles are soothing large orchesina pleces con-
trining just a hint of oegativity o keep you
aware that you're in fact listening o a homor
soundirack. Band sesms fo bormow from Lalo
Shifnn‘s Aminnille Horror more than onee,
especiafly when it comes o the child choms
brits, bl sovahat - that's a fine score as well. The
liner woies by Howse, writerdirector Mark
Foaman &re insightful and will no doulst be a
erowd pleaser o fans of the film,

Re-released hese on CD with extra saterial,
The Alchemint is a gushingly frghtful score
cwerall, and definitely one of Band's finest It
complimicats Mowse.. quite nicely as both
soundirecks are similar in their lavish tone,

i) -Mike Baronas
MUTANT

Richard Barud
(Imtrada)

MUTANT

Another oldie but poodie here from Mr. Band.
Witk help from the Madossl Philharmonie Or-
chestm, hecreales a plump, omineus soumdisck
o this “80's PC wxic waste warning film. Ten-
sion inducing cello passages and o hauntingly
reappeanng pinne “rAff” are accented by quiver-
ing ereature effects - & standard I goess in films
af that tme (see Crinférs review in G A SP.
).

I wish more of Band's recent compositions
were like thes, bmging less on o minimal Fuafl
Moon budget and more on experimental cre-
anvity.

B+ -, Baromas



be cold rain spanered agamst the

i ever darkening window as tme

passed quickly within the aishes of

musty books. Images of blood pooling in

naked pores are intensified as another bap-

less sole iz eviscerated and dramed into the
wicked countess” washmb of gore.

Thaz is how artist Brad Moore spent 6
heours ome afternoeon in his local library edu-
cating himself on the folklors of Elizabeth
Bathory. The proclaimed Hungarian vamp-
iris of the 16th centory is the focus of
Moore's most recent, and most brutally
graphic, comic adaptation Bathory - Count-
esx OF Blood. “I sat there and read 3/4 of
The Toal Hecord Uf Hathory by Lasrlo
Turoez,” remembers Moore. “1 was just
chilled te the bone at the reality of it.”

While Moore, 33, is a well known and
resped fed veteran of the undergrouwmd comie
scens, he encountered many & problem
bringing Bathory... to print. <1 did about 4 or
5 pages in pencil 1o show publishers, That
was in 1988 and if fook until 1992 tallkng
a second time o Hart Fisher, who's the
president of Boneyard Press, to finally say,
] think we'll go ahead and publish it.*

“Everybody was afraid for two reasons
that Bathory,.. wouldn "t make it,” continues
Moors, “First, it's a black & white book,
which doesn't bort anything, but it"s all done
in washtones. 1t's all watercolored on the
inside amd currently a bot of arfisis aren't
doing that and they thought maybe it might
oot be a very commercial look. | had to
convines them that it was the only way 1o
get that eold, depressing, European look to
it that it had to have.

o g
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by Mike Baronas

“Secondly, they thought it was just so
negative and so violent that it probably
woubd get banned m s0 many places o
wouldn't sell, and as o stands it"s been
banned in two conntries And one staie m
the US already {Canada, England, and
Wisconsin respectively}.”

The colleps tanght artist began his
career m 1978, “T have 3 degrees in art:
commercial art, fine art, and [ also have a
Bachelor's degree in art teaching because [
thought that [ would have to fall back on
that until I finally gpot my own art thing
going. My professors at college showed me
how to put & portfolio tgether and gave me
a Jot of inside addresses on gallenes and
puhblishers that I might be lucky with or at
least get information from. T didn’t have
much of & resumé other than stuff that had
been done bocally, but [ tried to put topether
as nice & package as [ could with xeroxes of
my work and started mailing them out.

“The big ming point came m “83. 1 senl
artwork to Adam Matin, be's the man who
puts v all the Srar Trekand Faogona honmor
conventions, snd | knew that he had illus-
trated brochures for each one of his shows,
So | wrote that [ really wanted to do some-
thing with these brochures, because | knewa
lot of stars and publishers get those and
they'd see my work. Well, I gota phone call
from him._ which I didn"texpect, and he said,
“T*m really impressed.’ He goes, *We're go-
ing to be near your area in Chicago, and if
your paintings are anything like your drw-
ings | want you fo come up and ['ll let you
show your work right beside the big boys.”
li seemed completely unreal, 1 met & lot of
publishers, [ got o hotmob with the biz
guys, and | landed 2 bunch of drawing gigs.”

Many of these artwork offers soon began
to flood m from metal bands. “Right aroomd
the time when speed metal came about, the
album graphics looked exacily like what 1
was doing for the comic books - skulls and
entrails being ripped out and blood & guts.
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| saw i chance with these album and tape
covers to do stult and be able 0 paint i,
because, really, I'm a painier. 5o | started
sending out my portfolios o uaderground
record labels and bands. | made as many
color xeromes as | could afford. 1 lowered
oy prices quite & hit because [ knew a 1ot of
these bands didn't have any management
and it all comes out of their pockets. And by
doing that | got 5o much work and conse-
gquenthy somuoch more exposare that itwasa 't
reilly fike loosing money at all, it was like
free advertising. And it’s still going strong.

“To date ["ve done about 20 album cov-
ers that have been released and there s prob-
ahly another 10 more that 1 did that stll
haven't come out for whatever reasons.”

Along with the harsh vibes that inspire
Moore”s creatrvity, he also credits the sins of
his youth with his soccessfil career. “When
| was growing up as a leenager i the "70"s
the hig thing to get was the first wave of
underground comics - books like Zap, Skull.
and Skow Death. They wers sold in what
used 1o be called ‘head-shops’ where vou
conld get dmug paraphernalia, biack light
posters, B-track tapes, and all the stuff that
was big in those days. Now these books
were not pornography, but they sure sold
them like it. There were these bao really
cool hippie women in this place that | wenf
to when [ was under age; ['was 13-14 years
old and they would let me go ahead and buy
these books which narmed out to be my big-
gest mfluence,

“When [ was starting out,” Moore re-
veals, “T bad & kot of peaple mdvise me,
*Comi¢ books are nod going the way you're
drawing them - it’s not going to be these
exnggerated characters amd all this dark,
heavy, violent stuff - that was the “70's and
that's all over with.” They were completely
nmmg.lnum.lmkhcwhﬂv}'mlbﬂtwﬂﬂ!
The underground’s the place o be. 1t may
ot be the place to make & fortune, but it’s
the place to be if you're going to be a legiti-
male artistic person who has integnity. Yoo



can =mell & nip-off 4 mile away in the under-
ground, whersas rip-offs are the way to make
it in the commercl worli. They want you to
e e workd’s greatest by stamp at every-
thing you do, TF 1 was osive of those artizs who
houcd o et arcsind fow & writes 10 codne |.||:r'--i1l|
i copcept for him of her o illusteate, Twould
have starved! | know a bot of artists that aren''t
mnking it and some that have had o give up
their careers because they didn't have their
T l!n'lril.'l_'ih ready. | have never mn out of
icess andd as long as there's a taste for this
kind of sttt thers1] be no problem.™

Fans are contimunng o eat up Moors™s freats
and are in for @ four-course meal with his nex
steanyy offermng. " Right norwr | 'm working oo a
ok called Meduzs The Party Zombije. 11711 be
bone-crishingly violent and infensely nega-
tive, butit" [l have much mors of & cynical sense
of hawmor than Bathory.,.. It takes place m the
fuiure, bui ['m really avouding the ovemsed
cyberpunk type of thing. That's the big projeci
wihselh s gniug tey tike a wiile because | LLtil.I.i!l:.'
have to rewrite the script 2 or 3 times before
I"'m real happy with if.

*Medusa’s a churacter that ['ve actuafly
done before,” he states. "She his appeared m
some borror film magerines like World Of
Fanpdom and some older thrash and grindcore
fanzines i the early "80's. Her look has
changed only slightly over the years. Her
powers are like a Gorgon from mythology.
‘Well, now she's i an apocalypiic, radiated,
mutant-filled future and when she takes off
her headband, mutated snakes come out of
heer head and she pust tums your dick and bakls
to stone. | metend on showmg them hethng
the ground and the cracks spreading through
the swdewalk and everything!™

Finally, Brad Mooreon life: 1 think | have
a hard life, bad it's ope that | enjoy. [ have oo
::rj-1||]1|ii|:'|l:\.. hant 1175 & lot of hard work and it"s
pretry konely af times. [ have & hard ime keep-
ing relationships with women poing becanse
I"'m & combination of two things - 1) ["'m o
really hardcore, bizarre, wild stuff like the
msc and creepy art scemes and 2} | spend 16
hours a day inoa chaer hunched over an easel. |
wiild have girlfriends who'd say, "Well, I'm
haome from work - 15 that what you™re ponna’ do
all mght!" They tml to undersiand what ['m
trying to accomplish, So, there's & drawhack
side to it that"s for sure. But I'm mto ik Pye
been through every pivd and bad aspect, and
the good far outweigh any of the bad.”

For u complete price list of Brad Moore's
comics & prints, or if you're & gingle lady
w;ll‘ing 1o share i the irials of an off-color
arhist, wWnitg 0o

BRAD MOORE'S ILLUSTRATION STATION
210 WEST SYCAMORE #3
CARBONDALE, IL 62501




ursting into the unsuspecting music world with Primirive Origlns way back in the o

day, New York's Prong has continually expanded, pushing against the trappings of
stale, formulated siop. Never easily pigeonboled, the band has arguably kept one

step ahead of the latest fads in heavy music with each release, always breaking ground and stepping out of the safety of past

success for the sake of doing their own - ingvitably cool - thing,
1994 brings the advent of their latest effort, Cleansing. a hefty album laden with big riffs and undeniable maturity in its

presentation. Bassist Paul (Killing Joke) Raven and keyboardist/sampler John (Murder, Inc.) Bechdel joined forces with Prong

mainstays Ted Parsons, drums, and vocalist/guitarist Tommy Victor wo make the new disc Prong’s strongest effor yet.

Long time Prong enthusiasts, we here ot GLA.S.P, took time o hunt down and speak with Tommy for the following

interview, where he gave us the skinny on the past, present, and future of Prong.

(AP Prong s abeays seemed bo hive 3
different musecal style with each comseou-
tivie album while mamtaming a trubemark
sound, For example, your early stukt, in-
cluding Force Fed, had a hardeore Qaver (o
ity Beg Too Dyffer was more thrash oriented;
Preve You Wrang was sort of allemative;
and your latest, Cleariing, seems to polnl
in & more alterna-industrial dirsction. How
does this come about?

Tommy Vietor: | think the carly ones wers
really alternative 1 & way., We played
chiows with the Crumbsockers and a lot of

oter hardeors bands hke Warzoneg wio
wepe arowmd &t the fime. We've played
rock shows with White Zombie and Bag-
ing Slab, and then thrash shows with
bandds like Overkill. Prong has always had
the elements of all these things in it
Somenimes production ideas bring certam
aspects more (o the forefront,

| woutld never follow any trend though,
If | had a crystal ball, | would prodably
irmore that futine direction because Promg
has alwavs done that, For some self-de-
stroctive reason, we've ahamloned every
wave that we were riding thet was starting
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to et popular. So. [ don't think that we've
macde many changes musically, it's mostly
membership changes.

(A5 P: One of the most notable being
your seemmgly mevolving door of bass
players. What happened fo your last, Troy
Gregory?

TV: Well, Troy was really a mistake from
the beginning. His mflucnces were in the
lime with what we wanted to do, bui from
the moment he came down we really were
oot oo crazy shout his playing. 1 didn’i




getting out of hand.

When we had to replace him o
do a towr, we just saxd, “Ye' koow,
we're just going to have o find
somebody else,” and be said,
“Yeah, | can’t do it anymore; my
doctor says 1 have fo chill cut
It"s best that we call it quols."
5o, when we were dealing with
(Pauly Raven while domg the re-
mix EP, he was like, ‘I'll come
out and play. I'll learn the songs
and come rnght out.” And 1 was
wiondering if Raven was going o
be able o do this simce be's in-
vidved with &0 many things - he
wias workang with Ned's Atomic
Dust Bin and the Murder, Inc.
progect - | was a little wary of that.
We actually should've potien
him a long time ago becanse there was
talk about Raven comimg m. He kepl say-
ing, ‘I'll do it,” but Ted and I didn't really
know because we were swamped with
disubd about a lot of thmgs at that poant.

Anyway, we got this guy Dave Read o
fill m for the European tour. Then when the
time came ko do the record, Raven was like,
*Listen, I'll do the fuckmp record.' 'We
were stll like, ‘I don’t know..." We andi-
tioned & bunch of guys - no one was good.
We pot Raven down, he was really pood,
did the record with him and it was all fine;
then we plmned the tour and held more

has had 3-10 vears of experience on the
road, his mentality of where the bass lies m
Promg is really interesting. We've never
had a guy who can lock in and balance i
between the puitar and drums. Troy was
always full-force and a very hinear player.
Mike Kirkland was techmically deficient,
Raven iz not koo technical at all; he's a very
simphstic bass plaver but has the nght
gound where he can lock in. His approach to
the bass 15 very different and 1t"s takmg me
& while to get used o i, but | really like it
He allerars the guitar o be at the forefront
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the drums. So we were toying
with the idea of petting somenne
elze in to do the samples, Once we
got 1B, from Muorder, Inc., he
opened our eves o what we can
dolive withoutsounding like Min-
15ty or a Jourpensen-iype indus-
trial band, whichwe like, butdon 't
want to sound like. His ahility to
interact and play along with us
rather than us being locked mioa
DAT machine the way NIN and
Mimstry do bve, allows us o play
the set and remain guitsr-ori-
enfed while incorporating a varn-
ety of samples. It frees me up 2
lufthe: bat mone Live,

GASP.: How does Cleansing
compsre i past works?

TV: 1 think it’s a lot more focused i the
makmg. We spent a lot of tme preparing
for the record, wiich is something we hadn"t
done in the past. It was hard for us to get
pre-prichuction funds, and actoally recond-
ing funds, for earkier Epic releazes | think
that hmdered us a lot We did Force Fed
with oaer crwn funds, soowe'd go i when we
bad money and we bad a lof more tme 1o
thmk about things. When we did Bep To
Differ, 1t was “boom - you guys are in for 2
12 weeks with Mark Dodson; that's all he
has fime for and yoo've got o make a

































