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u nlike many directors who have hordes of average films under their befts, Don Coscarelli has but a handful of grear
ones. The Beasimaster, Survival Cheest, along with the famed horror/fantasy masterpieces Phanfasm, Fhanrasm [, and the
latest, Phantastm (FT): Lord OF The Dead, are testament to his superior craftsmanship.

Always unpredictable, the Phamtasm series has been one that die-hard horror aficionados can count on to deliver the
goads. The atmospheric, uncanny, and often ominous premise is revived once again for the third installment, a5 Coscarelli

candidly explains...

GASTP.: A lod of mystery has shrowded
the Phamiasm films. Do youo fee] that this is
the bams of thewr populanty?

[hon Coscarelli: There's no question about
it. The firet Phartarm, obviously, was so
convolated in story and plof that people
really grew (o appreciate that aspect of 1
When we made Phanrasm I, it was a full-
on Universal pichure with a Universal ex-
ecutive who would el me everyday that we
bad to let everyone understand every mio-
ment of what's going on in the movee. So
that's what was dooe and, for beter or
wirse, | don't think it worked as well as
the first one did in that regand.

GASP.: I take it you let us in on even
more of the underlying secrets of The Tall
Man, the spheres, and the other dimension
with Phantasm: Lord OF The Dead.

DC: Absolutely. That was my goal because
['ve been unable to aveid the questions by
fans about some of these issues, Honestly,
when | made Phasrasm | didn't know the
answers o all of the questions necessarily.
They keep gomg, *'What are thess spheres?

Where do they come from” [ mever really

thougzht about where they came from. They
just came oot of my imagination

S0, | really tried 0 work ot some an-
swers to some of the guestions withoul
giving away the whole farm

FASP: Could you let us n on a boef
plot cuthne of the oew film and how it
pr:ks up from part 27

DMC: What [ thooght 'was one of the most
sccessful parts of Phartasm [T, one of the
things | was most proud of, was the fact that
1! started up the pexi secomd after Phanrasm
coded. We did the same thing in Plhandasm
HE 0 do any more of these flms, [ don®t
think I'll do that because it's becoming
one humongous prece all together.
Anyway, if startz right up where Mike is
taken by The Tall Man and it's Reggie’s
pursat @ retreve lom, and n the process
Mike finds out his underdying relatonship
with The Tall Man; with lods of sction,
exciterment, make-up and sphere effects.

GoAGEP.: And tons of spheres T'm tobd.

[}C: Yeah, we really went overboard on
4

them. They're all over the place, The thing
that's really exciting is finally on Phanrasrm
{1 got a guy who could do the sphere stuff
{D. Kerry Prioe}. On Phanraser, i was an
older gentleman who made the basic model
which could do jost ope or wo things.
Bagically, it was up fo me and a coupla of
my friemds o get it to work properly. Then
on Phantasm T we got a guy who talked a
good story about what he could do, but
chidin 't really delivest, For Phamrasm I T
oot a goy who just made it his life for a vear,
and so there are all thess permutations of

the sphere. That stuff"s really fun.

G AP How difficult &2 it filming the
spheres with their mirvor image and all?

[HC: That's the most intelligent question
regardimg the spheres ['ve ever had, | did
Phanmrasem when [ was very young, and
everyone who worked on it, mostly friemds
and students, had this idea for the chrome
sphere. We put 1t up on the set and suddenly
we realized itz a marror. Yoo can't Light it
directly. sowhen you hght the background
you light what's going to be the reflection
in it, which is obviously the camer and the



“..my only goal in starting Phantasm (was) to
make a borror film that bad a lot of scares...”

crew. As the seres progressed it becams
an evobving way of trvmg o hede that

I will =ay that we did some m-camera
effects on the sphere with an incredible rig
that basically made everything disappear.
So we did solve that problem, alibough in
some scenes we had o wear black to hede
ourselves,

ASP.: How did Phantasm's fantasy
world mitially come to yoa?

D2 Well, T had made a film that got very
little release - it was & family flm aboot
these three kids growing up - and there was
a sequence that took place on Halloween
night whens this monster jonped out, T kad
i ulhj.pl: aneak Frll!"."i.-l:-'i'r'.‘\. of the thmg, and
the sndience jumped dunng that scene. |
got soexcited and thought, °1 gotta’ make a
movie that's just seary from start to fmish.”
That was peally my only goal in starting
Phansasm; o make a horror film that had a
lot of scares mn:uglu:lut.

When [ was looking for a place to set 1l
m, | deterrmned that hidden in the Ameri-
can psyche is this fear of death which i=
basically represented by the entire maor-
arial establishment. T mean, somebody dies
and they cart *em off mio some room whers
vou don't know what
goes onm - 1's A very
CTeepy, arcans situa-
tion amd [ felt that it
wionld make a perfect
setting for a hommor
miovie. Then it was the
idea of depopulating
the landscapes around
the story of a sympa-
thetic charncter facing
up i evil mamtested
n Angns {Scrimmy.

GASTP.: Do vou dis-
like seeing Phanrasm
stretched oot mto so
muny sequels, or did
you have this in mmnd
from the beginming?

DC: 1 made the first
ome and had no feelmg
that there would he
miore of them. Buat the

realities of Hollywood are such that if |
spend a couple years writing an original
soript, it takes me years to take it aroumd
and get somebody to finance it. But if [ tell
them [ want to make another Phantasm
film, the money's tera. So, I°1] be honest
with you, it"s pood on & commercial hasis.
Al the same mme, ['ve always wanted
I maintain some integnty with the char-
acters and the storyline. That's probably
why | continue o do them. [ could probably
make the same amount of money and hire
some youmg guy b0 direct and even write
them, and the people who put up the
money probably wouldn't even care,

{3 A5 P.: But it's your haby.

DC: Y eah, and T actually engoy it. The truth
i%, when | made Phanrasm a kot of the
people | worked with became hifelong
friends. Reggie and Angus are really good
friends of mine, and so, #'s fum.

G.AS P A bunch of friends gemng to-
gether and shoobing 8 movie.

D 1t's really true. The experieace has
always been good, pencrally

G.AS P You're very particular when if

]

comes to continmity in yvour films, from the
Hemicuda right down to Reggie's pony-
tail. Does the choice of James Le Giros as
*Mike" in Phantasm IT sit well with you
now that Michae| Baldwin 15 back?

D Mo, it doesn't sit well with me at all,
foor mey fanli of James'. He's a wonderfol
acior and ["d love to make another mone
with him. We had an excellent time and be
did & great job with it It was a decision by
Universal. Basically, this production ex-
ecutive told me 1 could have either Repge
or Mike, and it soon became apparent that
there was no way of fmding another
‘Reggie’, [ acally had to mterview guys
to ke on the "Reggie” role, which was one
of the most ndiculoos things | ever had to
do. All these bald guys came in o read - i
was Judscrous!

Ultimately, Universal agreed to Repge,
but wanted to get a young, hunky actor for
‘Mike’, It was a very tough sitluation. That's
why when the tdea of domg Phantasm [T
came aroapnd, it was a Wiy b 80Tt aof I"i.ght
the sinuation and give Mike the chance to
get back imvolved, Mike"s a good sctor, He
does just fine in the film, even though he
hasn't really even acted smee Phantasm.

G.ART.: One of your
other films, The Beasr-
muzster, which i1z prob-
ably my favonte pothic/
fantasy film, was very
graphic as | remember
with those earwigs and
bat-men. | wondered
what type {IfTJ.tiJjg Yol
think it would recerve
m today's anal-reten-
tivie socieky ¥

[ | think it wioualkd be
very hard, m that re-
gard, to get the straight
‘PG ke we did back
then. It would probab-
Iy get an ‘R°. | kmew
from the onsel il was
going to have a large
jlw-renijl-_' auchence, sn ]
tried to climmmate the

fcomnt, on page 39
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blood completely, In all of the sword fights it's the old *stick
the swoed in but no blood comes out' type of thing. A lof of
the bizarme stuff, the conceptually strange things like the
eyelall in the ring, probably would disturb {the MPAA} now,
but back then they were really biood-focused. That's not o
say that they're still not blood-focused, becanse | took Phan-
sasm [17 all the way to a ratings appeal and lost. [t was a very
difficult thing,

With Phantarm we got away with murder, and from then
on they felt they made a mistake on the first one. And so0
anytime that hlood starts to pour out of the sphere they insis-
ted on cutting it back, and that's, of course, Phantasm II. But
the saving grace is that they focus so much on that sphere
that they'l let us get away with a lot of other stuff. We seat
Phantasm [If in with an extensive blood-dnlling sequence,
and they got very tough on that, but allowed us to get away
with things which [ found much more graphic, maybe even
gratuitous. T got a 10 year-old kid shooting a zombie point-
Blank in the head and, of courss, yellow blood poes flying
so | guess that's why it's scceptable.

G.ASP.: Could you ever pictire yourself doing another
horror sentes of such magmitude as Phantasm?

D Well, T dont know if it would have the public response
a5 this ome becanse, for some reason which 1 can't take the
credit for, it strikes a chord in people. | just don't know how
one goes about manufacturing that because | certainly didn’t,
When | started to make Phanrasm, like 1 old you, the ides was
just to make a scary movie. | lucked out and had Angus who
turned out to be incredible, the balls happened o work, and it
just appealed to people for some reason with the morfuary
setting mmimng them on, [ could pever arbitranly repeat that.

The thing iz, there are some bizarre manifestations of the
Phamtgam series with fns. Thers 15 a women who developed
a pen-pal relanionship with Angus and wanted to work on
Phantasm 11, so 1 let her do some sioryboards and some
production assisting. After that she went into mortuarial
school and she's now a mortician. While at school she brought
up the subject of Phantasm and there were three other kids
in the class that said that the reason they were thers was
because of Phantasm [ All the embalming scenes really
inerested them.

G.A.S.P.: The Phantasm; Lord Of The Dead press release
states that this will be ‘the exhilarating final chapter of the
FPhantasm mlogy.”

DC: Well, withour giving anything awiy, | do have to say
that | did wimp out a little in the ending. | had a plan o be it
up very neatly, but it didn't ring troe. | won't go any further
becanse 1 don't want to rum it for you, It's just that the
Phastatm movies have abways been open-ended, and even if
[ was ever to make the ubtimate final Phantasm, Tdon't think
1 could tie it all up. It's ust too wild and goes off into too
many directions, The point is, T don’t believe it'll be the last
one. | mean, | already hear that the foreign distributors are
very satisfied. A lot of them bought the film based on the
gtory and [ know they want another one. .'



ANgus
Scrimm

“The Tall Man”

-|_ .,

J I ngus Scrimm gained notoriety in the 1970's as The Tall Man - easily one of the most influential villains in horror
and the linchpin antagonist to the Phamasn serics.

In this interview, Scrimm talks about his relationship with Don Coscarelli and life outside the CTYPLs. ..

G.AS.P.: Since you are know to 5o many
of your fans as The Tall Man, | imagine
the namral opening question iz how tall
are yoal!

Angus Scrimm: Well, to tell you the
truth, 1 think I"ve been shrinking recently
{langhs}. In my vounger davs 1 stood as
lall a5 8737, T believe. Now, however, |
think I stamd roughly 6'27 il Actally,

I'm not the tallest person associated with
the film; Coscarelli is about 66", maybe a
Iittle more or & liftle less. He might be

shrnkmg too, [ soppose.

AN P Do VOu find that vour height
mterferes with acquiring film roles?

AS: Mot really. 1 suppose it may have m
the past, but not that | am aware of. ['ve
been twmed down for roles,
slamng opposite Charlion
Heston sz an example, and
that may have been becanse |
towered over the star. I've
never besn told, however,
that my beight mierfered
with being cast i a flm.

G.AS P As an actor, you
seem to have 8 ' Shakespear-
¢an aura’ and an assortment
of Thespiim qualities. How
did you become assocubed
with a film like Phanrasm?

AS: Well, there aren't a Jot
of Shakespearcan fikms be-
ing made today, so [ guess
that would explamn why yoo
dodi'l see me m any, As for

‘Pucker up and kiss my ball!’ 6

my association with Phantasm, that goes
hack to having worked with Coscarclh
many ears age. | met Don when he was
Just a locnager getting staried in the Geld.
When be wrote the first Phartasm film, he
created The Tall Man character with ma
in mind. He's & wonderful director and a
oreat person o work with

(.A.S.P.: Now straying a bt from your
acting carcer, | wanted o talk a hit about
your wrting career. | understand you once
win & Crammy composing liner notes for
such legendary musicians as The Beatles.

AS: Ob my goodness {lmghs).. how did
you fimd ot about that? Yes, | wrote liner
motes for & few musicians when [ wasg
young. | was pursping a wriling career af
the tme and was asked o compose the
notes for a woumg, lesser known hand
called The Beatles. [ den't mmd telling
vou, womcally, that T dida't like them =1-
ther. At the time [ thought they were a bit
caustic, OF course, over the years ['ve
grown to appeeciate them as my mmnsical
tastes have changed and the music world
itself has changed.

GLALSPL: You alluded to having parsued a
career m wntng, Could you tell s more?



Ab: T've always enjoyed writing. It has
been a part of my life as long as | cam
remember. My most prevalent expenencs
n jourmalism was early 00 i my Caréer
when | wrote for TV Goide m the Los
Anpeles aren, Beyond that ["ve wnitten for
many wade magarines. In fact, | once wrode
alongside Harlan Ellizon when he was stll
freclancmg I magazines.

[ wrode for oumerous film magazines,
having the advantage of film expenence to
fall back upom, Jowmalsm 15 & rewarding
career, although it doesn't generaie a greal
deal of moome.

GASP.: You said it {abem}.. bot return-
ing to your actng career, ['ve heard that
while working on the Phantasm films you
tend B0 remain in characier throaghouwt
production.

AS: I'm not sure sbout that. | suppose it
may seem that way on the set. During pro-
duction [ rarely remove the cosfuming and
make-np, at beast until Nlming 1= throogh
for the diy. The process of becoming The

i
i
:

Tall Man iz a difficult one, and | prefer 1o
undergo the process as few hmes as pos-
sifele m ome day, OF course, e SOSMIMInG
and make-up provide much of what makes
The Tall Man menacing, so if may appear
ta the cast and crew that T kave taken him
on full tme, so to speak.

(x.A5.P.: How do you teel about Phan-
tarm's cult following?

AS: To be honest, | wasn't aware thal
there was a cult following {laughs}. Hon-
estly, I'm aware of the populamty of the
films and I think it"s wonderful. Phamsfasm
and the subsequent films are well done;
Coscarelli is a talented writer and director
who works hard. | enpov working with him

GASP: Would you comssder working
with Coscarelli on a Pharrasm V!

AS: | would, ves, ['m oot sure a fouwrth film
is called for, but | would be imterssted 1f
it were, As | sad, | enjoy workiog with
Coscarelli and would always weloome the
opportumiey 0 work with him agam. Of

ciamrse, there are other factors that would
contnbuie to workimg on 8 new Franiasm,
as with emy undermaking.

AN P How has Phostasm changed

wyour life?

AS: By being part of my life, 1 suppose.
The Tall Man 15 certamly one of my maost
popular rodes and just having made Phas-
faem-a part of my lite has changed 1t. | wall
ahways be known as The Tall Man. '

The Tall Man isn’t leaving without a more grotesque send off.



Reggie
BANNISTER

“Reggie”

H n essential force in and behind the scenes of all thres Phanrasm films, Reggie Bannister reprises his mle as ice
cream vendor tuned wavering hero in Phamtasm: Lord Of The Dead.
‘Reggie’ has much the same appeal as Bruce Campbell's *Ash’ character; an Ordinary Joe trapped in an abnormal situa-
tion, bumping and bruising his way through impossible odds. With the weight of the world upon his shoulders more than
ever, Bannister admits that his namesake character's third shot at The Tall Man will be the most emphatic - with a little help

from his friends. ..

G ASP.: ‘Regpie’ got the crap kcked oot
of him at the end of Phanrasm [T, 1 take it he
wasn 't killed by the “Alchemy' character.

Reggie Bannister: No, the "Beppgie” char-
acter wasn't kilbed by the *Alchemy® char-
acter, bud be does copfimue to get the crap
beat out of him in part 3. Every other puge
1t seemed ke, "Regme's face smashes into
the floor of the mausol=um; Regeie does a
bome-plate sikde mio a wall." We didn"t
fimish shooting any given mght untl | was
on the proumnd somewhera.

GASP: I've heard that you steal the
show in Phantasm: Lord OF The Dead.

RB: The ‘Reg’ character 1s kind of an an-
chor character and abaavs has been, Now
you get o see what the anchor really looks
like and how he thinks and feels. He's
basically your best frend 1n the world who
would go through the gates of hell with ya'.

G AGSP: Quite Literally.
RB: And he does, yeah.

GoAGS P How bas *Regre’ changed this
trme arcand’

RB: He doesn’t really change. In the first
one there was kind of a big mystery to him,
In the second one be got involved and was
a bero-type characier. This one expands the
heroizm of the *Reg-man’ even more. He
gels myvolved o a lot of acton. It also
pushes the envelope of what he i= and =a't
capable of, which is peat becanse there
comes Hmes when the *Reg-man’ has to get
bailed out foo.

There are characters that be's involved
with o Phamiasm [T that are hke a ligle
band of heroes, [t's similar to Tolkien's
The Hobhit. Hobbit"s are st supposed to
live in litthe green, lush areas whers nobody
bothers them and they never have a threat-
ening or hostile moment. He finally has to
feave and it's up to him to save the world,
It's & very simolar situation for the ‘Reg-
man’,

(. ASP.: [ see from the press photos that
the quadruple-barrel shotpun 15 back.

RB: Yeah, that's a neat weapon. I really
liked the flame-thrower in part 2, That was
cool because it was so poriable, [t dossn’y
return in part 3, bot the shotgun does and |

gt to use 1F quite a bit.

(z.A5.F.: How about the *Boogme Down®
cap?

RB: Mo, but let me tell you a little about
that cap, Some beer drinking buddies of
mune, who used o go o a big music fes-
tival in Colomada, stopped at a hope topless
joint called the Boogie Down and brought
home hatz, They gave me one and 1 told
Don, *[ zore would like to get this hat in the
paciure because [ think it*s totally cool.” So
it made 1t 1m, bui | lost it somewhere. There
wers two or three that were involvad o the
produoction and [ have a fecling that they
were absconded with by somebody, They'll
fum up one day in some sort of homor
musenm or something,

GASP.: Is *Regge’ =till a ladies man?

RB: Oh, he wants to be. Actaally, he's still
kind of thinking with the wrong hesd.
When he starts thinkang of girls, any kind of
comman sense evaporales and be just goes
for il At least in this one he goes for the
right babe, who tures out o be a herome
that ends up saving his b,



.ALSP.: What was it like bemg back with
the original cast after all these years?

RB: It was termific. When vou make & pic-
ture you don't always see the actors all the
tirme, but the first night we were together,
about three weeks mio the shool, we were
filming a1 8 mavsolenm in Compion. We
ended up spending a lot of tme there;
ussally 12 - 14 hour night shoots. Anvway,
i make & long story short, thers wias a lot of
power there with all of us In the same
bmldme, | mean all of us - Angus, Michael
Baldwin, myself, and Bill {“Joddy®)}
Thombaury - in the same scene basically.

There was this scene where [ have o go
up and tooch this crypt wall that "Mike'
had been encased in by The Tall Man. As |
went up o oach the wall, all of & sudden
thers was thes huge mamble of thunder. We
had 5 hoge thonder and hphtmng siorm
with all kinds of hail. It was one of the
miare violetl siorms ["ve ever seen, and ['ve
lived here all my hife. but it happened the
night we all pot topether, [t started just as
[ touched that wall. Tt freaked me out,

G.ALS.P.: All captured on tape right?

BE: Ya' know, it was an MOS shot so vou
couldn’t hear the thunder. 1 often thooght
later that they should pul something o
because of what happened.

. A5 P.: What prompted your interest in
acting?

RB: I"ve beco i entertamment all my life.
It staried with singing, then 1 learned bow to
play guitsr when 1 was gbowt 15. T did that
in clubs and, of course, the chub scene was
really hot then so it was easy for a talented
person bo pet involved.

| started acting when | was i grammar
school, [ played o charscter named *Bobby'
in & Thanksgiving play. | remember [ wore
cut=off jeans and there was a part where |
had to sit oo this couch that faced the
audience. | never had this flash before, but
[ was sitting there i these big-legped, cul-
off Levi's and thought, “Gee did 1 wear my
shorts today, because of [ dudn't T'm just
showmg everybody everything.” That was
the ome basic thing | remember about oy
first real acting experience.

I've been blessed and cursed wiath the
two talents, | would push music, then |
would need to leave for o while and wdally
2o mio an acting mode. | went back to
college and just dived mto the acting thing.
It was at that point that somebody called
me on (e phone one mommg and said,

‘Shhhhhh! Be very, very quiet. I'm hunting for a mortician!”

‘Hey, we're domg this picture. We saw you
on the stage over at the college and think
you'd be great for this part.’ [ thought it
was just another stodent film because |
kad done a kot of them. [ mean, if you'd mke
me ool o hunch, I'd do your picture for
vou, and these guys made 1f sound like 1
might get a good meal cut of the deal. Then
hee said, *We got a budget and we'll be able
to pay vou something.” 1 smd, “What, are
youl guys shooting m 16mm?” That wourld
have bean a big deal for me. And he soes,
Wi, we'rein 35mm.’ | was ke, "Where do
you want me (o go. Where can | meet yoo.'
That was the hrst picture | dud.

Adfter that, it was just pne different expe-
rience after another with music thrown io
between varoms cyeles.

GASTP.: Tell me more abowt your musi-
cal career.

RE: Music has been a lifelong thing, Like
| saad, | picked wp guitar at 15, put my own
folk trio together, and we played clubs that
Joan Biaz and Bob Dylan had qust been in;
we were sori of following on their heels. [t
gt to @ point where | was in a group called
The Young Americans in the early “60"s. It
was @ proap of kids that basically played
folk music, danced, and did varety show
kinds of things. We raveled around quite
a hit and did TV appearances. Then [ got
mto 4 groap called The Greenwood Coun-
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iy Singers. We did four albams and a lot
of TV, It was just a great time of being for
a musician. Tounng all across the country
and playing all the legendiry spots with
lerendary people. T plaved with Steve Stills,
pirtied with The Byrds and Dave Croshy,
and John Denver used o open for us.

I mever saw The Doors, but [ was at a
place called The Troubadowr 1o LA with
somme guys listenimg to the new grotps, and
one night tus guy pol up on stage and be
started reading poetry. | kept looking at
him because be was really far put, He was
very dramatic like an actor. Then he
hooked up with a group and it rmed oot to
be Jim Momson. Those knds of things
were happemng, You'd run into this guy
and he'd tem out to be thes lependary ho-
man being m the whale scope of things.

Then | went into the Army, wenl to
Vietmam, came back and cruised around a
litile L T started writing a lof of music and
was in a group called Stone Country, agaim
with some amazmg folks. One of the guys,
Steve Young, split off and started doing
some stuff with The Eagles. Our drummer,
who we broaght out from Boston, later got
into The Mitty Gritty Dirt Band. 1 got more
mto writmg and playing the clubs, then the
music scene changed, The indostry was not
coming to jfs artists anymaore; it was kind of
recreatmg itself. | stayed in it until T was
ghout 35, then it got to a pomt where ] really
peeded to focus on my family. [ then started



i do a little more film because it seemed fo
accommodate more of a family life.

G.ASP.: It's kind of too bad society m
general has changed so drastically since the
60w,

RB: It really 1s too bad. | remember when
vou could hitchhike aroand the country
without & care in the world, You'd pick up
amazmg people or be picked up and it was
just terrific. Everybody was like a brother
or sister, It didn’t change until the Manson
thing. That was really & turming point for
sociely | think.

Alzo, 1t spems to me more and more of
our frecdoms have been taken from s, and
they do it so casually. They do it in the pame
of nghtecusmess oo, which is far out. It's
a different world,

AP 5o would vou consider yourself
an ex-hippie?!

RB: Oh absolotely. | wish there was room
for more umification of that kind of con-
scicisness in the waorld today, but fhere's
mot. So, yeah, I'd have to say ‘ex”, although
it becomes confusing having been a part
of that world and tryms to be & successful
part of this world - you find yourzelf doing
things that vou said then vou would never
do, bt it becomes a necessity. Yoo Jost

have to go with the flow. | guess gomg
with the flow 15 a major part of the pme
constioiEness. So, mavhe I'm oot an ex-
hippie after all.

G.ALSP.: What does homor mean @0 youT

RE: Well, it's generally a concept that T
really feel meant a lot in my emotional and
peychological growih s & child, Ray
Bradbury was my favorite writer. | just
rented Steve King's Needful Things andit’s
such a perfect picture - spintually it was
fantastic: storyline-wise it was great; look-
ing into the human psyche was so msightful
- il was terrific. I think 1t was a Steven King
send-op to Ray Bradbury, It reminded me
very much of Something Wicked This Yay
Comes. To tell vou the truth, that all poes
hack to the same roots as Phantasm, The
way it came about was | was all flipped out
about Something Wicked This Way Comes,
which I had bsen reading, and Den
Coscarslli gave me & call one day and [
said, ‘Dom, you have got to read this story!”
I didn't realize it, but it tumed our that I
was pitching it to him. He read it, loved i,
tried to buy the nghts to it, but couldn’t
becapse Michae]l Douglas had them

As a result, be used the slory as the
inspiration for writing Pharrasm. It basi-
cally has the same approach - small town;
kids know what"s going on have a bard time

telling anybody else; there’s this wicked-
ness present - it's really a wonderfuol kand
of atmosphere (o put human beings in and
tun on that microscope and find oot how
they fma]l about God, the dewvil, and death.
Whch, 1f vou had to boil down what people
are most affected by in their lives, 1t would
be those three things. And how you feel
about those things is the basic framework
for how your Life becomes charactenzed,
I think that these kinds of films really
open up something m bumsns. Even if
they're real young when they're affected
by it they might not realize how they've
been affected unil they've expenenced
more ife.

| talk to fans all the Gme that say, “The
first tume [ saw Phanneoes was when [ was
| 1 vears-old - T can’t tell you what that did
to me.” | thimk about it and T go, “Yeah, ]
understand,” There's Michael Baldwin,
who was 12 years-old at the time, and you
see tings throwgeh bis eves, Something that
[ think vou il find phenomenal about Flian-
ragwm [T is the characters that we have - the
eyes that you can see through - Tike the kad,
Kevin Connors, who 15 part of the litie
band of heroes. Kids are going to see this
fresh in the "90"s through his eves. He plays
Home Alone m spades, He doesn’t just
throw marbles and toy cars on the floor so
theat the bad guys fall - e shoots “em! '.

‘Reggie’ extends his unlucky streak with the female gender in Phantasm: Lord Of The Dead.




Michael

Baldwin

“Mike™

Wue here at G.AS.P. ete. were fortunate enough to speak with actor Michael Baldwin who retumns to the Phantasm
series as "Mike', the much maligned hero of the original film.
Baldwin, only a teenager when the trilogy began, talks about the impact of the film on his career and the changes that are
wrought in Phamtaim, Lond OF The Dead. .

(. ASP.: Why weren "t you included in the
cast of Phamiasm 17

Michael Baldwin: [t was no big deal re
ally; more or bess 1t"s a typacal Hollywood
story. ln this bosmess you asdifion, you do
vour best, you enther pet the part or you
don't [t's all premy straghtforsard and
complicated at the same time.

I had left LA when | mmed 20 and was
raveling the workd when | was contacied
by Coscarelll, He told me he was putting
together a seque] and asked me o andition.
Mow | hadn't been active in the busmess for
about five years, but | flew buck for the
andiion and, needless to say, | wasn't cast.

(r. AP Wers you upset?

MB: Mo, [ was disappointed of courss, bt
[ wasn't angry or bitter. You have to under-
stand how Hollvwood works; Don sumply
decided that | wasn't what he was looking
for this time around. [f he hadn't called me
i bo-andition at all, then ['m sure | would
have been upset.

G.ASP.: How has "Mike' changed since
the first Phamtasm?

VB: ‘Mike" has a smaller role m Phanrasm
I m fact, T don't believe he even appears
in the second half of the film This time
*Mike” 15 more of a martyr or tragic bero,
nof the conguering hero of the first film

Actually, *Mike' really gets kicked
aroarnd in this one; he suffers suffice o
say. You won't believe some of the sff
they do to him. It's preiy evil!

G.AS.P.: How old were you dunng the
making of the first Phanfasm?

MEB: | think we worked on Phantaim for
eightesn moaths; I was 13 when we started
prociuction. amd | guess 14 when we fin-
ished. Films weren't made as quickly al the
time, ot o mention the fact that & young
aclor like myself sill had o make room
for school,

FAGSP.: Was Phanrasm your first acting
job?

MB: Oh no. In fact, it wasa'l even my fisst
fulim with Don. Mot long before that | was
in anocther Coscarelll flm called Kewny
& Compary, It was a Bad News Bears
kind of movie about troublesome kids

winning bearts. Belisve i or not, movies
ke these were controversial at the time -
it was gquestionahle (o portray children in
g bad light a= punks or troublemakers, A
It"s changed smce then,

I'd also dooe a lot of low key acting
stints, commercials and the like, T started
aciing when | was nme, 5o | bad guii= a
head start before Phariasm.

(A SP: Is there any relabonship be-
tween wourself and the ‘Hollveood'
Baldwin family?

MB: What do you mean? [ am the Baldwin
family! Senously though. there 15 no rela
tron, Bai | thaak T was here first

G.ASP.: Tell us about Bill (‘Jody™)
Thombury refuming o the Pharfasm
SETIES.

MB: I was very happy to be working with
Bill again. We've been good friends ever
sincs the first flm, although | badn®t work
ed with him again until now. His part is
small; ‘Jody” retrns &s appanbions
Phangasm 11, Regardless, it was great o
have him back. He does a great job



‘Mike’ eves a special sphere - and vice versa.

{r.A 5. P.; What are your thooghts on the
cult following that Phansasm has attracted?

MB: Culi following? Really! | never
thought of if that way. | mean, [ don’t think
we'll be seeing a Tall Man and *Mike’
action figure playset or anythung, 'm glad
the films are popular and 1 thank Phamasen
I recaptures some of the cene magic thal
Dhon estabhished in the first flm. Fans will
ot be disappointed, 1"'m =ure.

Y ou ko, Phantfasm lawn darts swould
tee bomd of cool don®t you think” Mayh |
should run that by Don

(AP How do you hke warking with
Don?

MB: [ love workang with Don., He's easy
to work with and willing to listen to and
incorporate the ideas of the cast and crew
H-:‘i-aiwa'_.r.u there for evervhody. Don's
always a director and friend. Director first,
af course,

G.A.5.P.: Do vou expect a Phamasm V7

MB: Mot re-
ally, but [
can’t predict
| suppose it
would depen:
on e SUGEess
of this film,
Thera's o
cliffbanger as
i Plrengasm IT
and it coukd
comfortably
el bere. And
if  voor mpext
(u2s o is
Would | s
interested?’
the answer &
ves. Work 18
good  and |
ahways  wel-
come workmg
with Don, We
will have to
seo what the

futire holds. '
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THE BIRDS Ii: Land’s End

{ Showirme |

Hs! Alfred Hitcheock been alive o witness (e
segael 1o hid 1967 masterpiece, be omaly would've
palled & Kurt Cobam after viewing this gigantsc bord!

A vacstioning femnily om & Mew Englandish islsnd
soimi find ondreds of segulls flockmp o the anca
After sonss inane and lsdious plot development, the
birds [Enally eusck Kevin Brenman’s mechanued
forad ix rmiher believable, bol 17s the poenlléss Sis-
lognse end shsurd acting that's the alhateoes snound
this hck™s neck

- Afike Baronas

THE BURNDNG MOOMN

Thes second eniry by young Gernsn &recsor Claf
Ispenbech @ 25 heavy oo iDe m@uce 85 B OXVIG Can e
The Burming Moo is the story of & jobless junks: wha
hes o waieh his limle sismer while thew perenls are GuL
Extremely pissed shoai this, he decides 80 kel Bor rva
wery mict hedtime shories.

The fiest is called “fulia’s Lowe'. Herem our fi-
made Berotee fulls @ howe with - guess ahal - an e
caped mensl patient 0 comrse, she's pol no ¢l of
her gorgeous” bevorite pastime, namely sleughierng

LI PIXY

el people, However, this sihsation chinpes dm-
matically &5 she mvites him 1o vasil her a1 kome and
mest her pasents. [ puess you can imagans he resi.

The weemd mory iekes ws 10 2 small hevenan
village back im the lme “30's. The priest of the village
wamghips Satan and is oul on & kikling spree for baman
acrifices. The dumbehs willagsrs blame ofl the deathe
om am hapless jork who then gets homisd down by some
hired Thliers. Bortonmety, be's not jerk enough 1o wie
than &hir, 0 he dercides to rsturmn from e grave 10 give
our pricst oee helhve tme. The grnd sl of tis
sieey in 8 10 mimuie, over-the-top, oo-halds-bared,
slaughterfon tha thows everything fom powerdrill
deninl merpery bo mbestme pulbing et would make
Pinhzad prond!

Aside from all the red swuff, the sovie feabmes
pood camnern work and 2 preal soundiruck. Afos)
impomant, The Buming Moos wet just bammed m
Genmanyy, assmng thel the [im {s isdeed pocd. Righ
noww, [renbach i m preproduction of bis next pisce
{shot in L&émmi, Faflen Angels. If the chance armes
fof i to get your hands on & copy of The Burming
Mocw, dioa’l hesiate. This one’s worth. & ook sven
without subtstles.

A -Eimas  Berger

THE FLESH MERCHANT

The Flesk Merchanr m tho siazh movie by Los
Appeles based lowbodgel  peoducer/drectoriacio
James A Tucker. Maybe some of you know of his
carlier hormr pictoes, bke Seps From Hell & Ls
narie, which sge good 'n pory. Mow, The Flegh Mer-
chan? 1 ik 8 Borror o bui & very volent sction

moase hat conmins spoagh hlocdshed 0 sty even
thi: moed gorethindy of medienees

The bad bovs are somme dipmersied ereepd who ron
B pENTIO MRS COMEPAY. Duse fer the Back of female
taclary”, they kidnap voung women and force them o
do the bimigceaa] bop in front of the camer. Tucker
end Joo Eftéver are the cops who are afler ‘em

Thern i po, w23 mnd violsnce aplenty. Besides
tkal, The Flesk Merchanr delivers good acting, some
nice FA, and s of actice. If you kesp @ ouned tha
Ihes movie waa shat for only S500000, you hrvs 10 aey
that 11 iz wadeed very good B come on, forpe st
that Full Moon crap - seek this one ol metesd,

B+ -E. Berper

FORTRESS
{Ling)y

In an epe whers reproducton  Apanst the ew,
s ci-fi yam iells the mie of & young couple, lobn
{Chewiopher Lamberty snd Karem (Lomm Lackhs)
Brennsck, who ere capaured ving 1o jump the border
with theirr unborn child They're senbenced 1o he
world's foremcsl maoamum priscn < 30 stories ander-
ground - end befriend a vanous sy of inmates {io-
cluding Jeffrey (Re-Amimaros) Combs, complzis with
Dennis Hopper impersonation  (“Mechanes  fuckn'
B mee, man! ™)} Inoam alem 0 dscape the watch
fud eye of Big Brothe

Directar Stwart Gonbom dois & nice job in the
costinuity departmenl, convepag jus snough back-
prontnd mfo o meoid bogging down the quick pacse, Mo
sl hokeyness sither; just an afl-on scton flick with
emmiph exploding beflies and robots b maks aoyone

Cizome &5 the
larest horror hit from director
JE. Bockwalter as seen in Draculina
Film Threat Video Guide, Screem,
F:.nguri:a and now Alternative Cinema,
the definitive guide to the Braideo seene!
Published quartery, thas B0-page magazine
features in-depth news, previews and re-
vpews, Issue 1 features & 10-page look at
Ozone, plua features on Roger Corman, the
Misscur B-movie scene, Gislfriends and
more! Avaitable March, 1994! Subscrp-
tons are §15 for | vear, 25 for 2 vears ar
VOLU CAn t-l'.'l.l.'l L5 17

i - Tempe
the shops Pl-:*.uj'.r Video
witte Lor advwerns- B0 R 05T
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THE DEAD NEXT DOOR!

44 seplivh ride throwuph some cinemaric effeces that will feave comparable pragect
fa rhe dust._ " - Hugh Gallagher, Dracniing

"Directar IR Beakwaller Blends petéion with derk horror, creafimg o wirfual
thrill-ghow of Bphtnimg farensidly ond sevage dramo Faour stars™ - Tom Brown,
WHIZNBC Radio

STHE DEAD NEXT DOOR was imprecave.. o OZ0NE tops i o biadd reiee,
With o movie Eke fhis, direcier Bowkwalter 15 the nimmere e chosee for cull
direcior of the year!" » Ebmar Berger, Grindreecion

3 You betchal Send me the. premeese issue #1 ot

i 3 Hell yes! Send me “OTOME" al £20.95 aa.)
1

Allernative Coema af £3.95 eal

I 2 Okay. send me both “OZONE™ and Atterntive: |

I Cinema a1 for just 831.95 (1 save $1.05)/

i Stfipping and handbng acd 5550 per vafon, 3100 per
1 magazing ar $4.00 for bt . Ml osrs for TEMPE VIDEC,

PO Bl G750 Akmn, OH: 443120578

|
I rame
: |

I oy Se Zg

TEEe—

I (it pracients #dd B 255 sais . U5 GO0 wokl 55 (s o sy

I it 1 LLE. Wk aeul Wipha ot checin parpablis i TEMPE TS, FaEFS
LT by, pleiace cul CTTE] E2 G901 1 FAK L RO b (29 £
i, M 24 wiics Yor esivery. Sy o el curd crdes. Wil e
SHE TS anky, erten i vl 1 ships oy gech 1330
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OPONE
{Tempe})

Hobody kmows bow budpet Ohmmukmg like LR
Boclwalter. His 1989 debut, The Dead Nes Door,
beesaght him worldwide scclam in i mhdergromnd
wideo markeiplace. Since them, bis commpasy, Tempe
Vided, has caserad to the neede of B-snovic mnd direcr-
to-video fans far and wide, Now, five yesrs [mler,
comes his sscond pol project, (zowe.

Oizone is the tele of police deective BEddie Boone
aiso repidly becomes enlangled i & web of black
merkel drugs. Enjecied wilh the [afess sreet comoo.
tion (Cwone) by & pmiac sorking for Boone's uln-
mme nemesis, The Druee Loed, our bero sinaggles o
crick the operatim while wasding off ihe drog's
pecubiar effects

The filmn's mehing pot of mfluences mchids sueh
classics ms dnwasion O The Body Seatckers, Dy
Barry, Heliraizer md Esvape From New York
Boodowalter melds them inlo a dGigincmvely orignal
and thorousghly ensovable hormofaction'drama. While
the acling s stromg, parculardy by fames (Boome)
Black, it's Cmome's yi-pippag monphing effects
{evepmer peoermiad by Bookwaler himself) that se
thi feal pars. [ won™ revesl sy of these creasons
hire, but 1 wdll say thet they'll tom more than & few

heads {me=nls o),
Oet your fin "5 & read aripd
A- M. Busomas

THE SCARE GAME
[Tempe}

The Scare (Game iz a doable featare film thet was
sher oo videomape mnd comvesied Lo pro 3hmm film

When reviswing cinematic works, 1 feel il i & very
irrgratant (o mamninin o senious oundsel 3o [ bad sy
Eriends bring ever some beer and we sl down for &
naght of senous drinking | mesn critiguing!

The fires feamoe is smticled “The Fine An'. There 18
n deranged senial Ealler abounl, bug thai doesn't stap
Walerie froan goang out om a blind dake ‘sith & charming
young &mist thet we will call Bil In the coumse of
abou 15 mamvates (one week real time) Val and Bill go
ol on e date, disclose persomal info shoul cach
other, fall in love aed heve sex

The next moming Vol wakes up before Bill and
gods ooping around his boose. Skt discovers a
secrdl room where Bill keeps his amwork, which
comsigs mamly of pamtings of broally butchersd
pople. Thinking this was somewhst stoormal. Wal
rums 8 search on loverboy and (e that the recent
kilhngs in the arm mastch the pamiange W & e

Bill becomes angered, comfomts Valerie snd he-
pirss pavehologizally torturing her. [l stop thers s s
a0 spoil the snding. bet it doss mvolve o kmife
chase and 8 sabbing.

Unflornanasely, the scoond featurs, “The Seare
Game’, pales m comparison b the first, but Bere 218

in & mshall: a group of six fnends get ogether ©
play & mystorwiss game of death, The game is black
magic and sucks thess people m s ploy it in real lifs
The rales arz that the person with the sronges sood
sl be the caly one o survive, amd he or she must then
hanle the dresded gamekeeper Uo the deatl {somsds
thrilfiing, diosss't it7)

The ploes of both features, whili vefy naginsive,
e Jong and drwwm oui Considering that they were
shet o viden, the cimematopraphy s spectd effects
we greai and wlimsisly booame e veded’s saving
e

B -Dans:  Bemmn

OOWARD STERNS NEW YEAR'S ROTTEN
EVE
Ome TrrelvaEnfouty)

Thes video tape shoild helomg in any self-ragpect-
ing Howard Siam fm's wideo collection. Clmissted
foom 199%4°s record breaking Mew Year's Eve pay-
por-view speasl (edized slightly in this format] of the
same mame, Howard & & i agsn. He loads the video
with ‘exchusve’ dress rebesrisl snd backcinge fool-
ape of the svml Thaugh the pay-per-view “beaily’
pageanl mncladal many intaresting entriss m the Lk
rompeidion, this fesiures several combestame hal
didn't quahify, meludimg & women sodomizing & wind
glass.

Plenry of backsinge lmghler s dispust (envons
whis remeibers “Breasi Puppel Thester” knoms bt
I mean), all here within this great packape. There's
o catche the only way 1o gt your bands on 11 @ 1o-call
(BOSZ-STERM. A full sized, limiled aditsm migres-
ductiom of Leroy Meinan's Howard Stem pamtmg {5
plen inclisdsd. Call ioday end el ‘em (LA 8P, st

ya'l
A -Bob Morgann
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BALE HOOVER

Dale Hoover is 2 bright new talent thal hes come @
the forefront with s push fom Dedl Publsshog's
lorror ahoweess, Atyss Bocks, Hoover began wiiting
whin sha was [l yesrs-old, fnished ber first pave] al
age 12, o was published by the ripe old age of I3

G beptng aa the sory of foe boreson, o omed
and sbased emplvee whi has keen all b swaliowed
by the LA rai-race. In an Mo to sacape the ooty mad
renew his bife, Joo fullifls Eoi mood rekscied Sresm -
1w own m movie Gwater, specifically the Fercland
Theater = =madl kwn Taliforris

Unbeknomwns to Joe, he hes Belped awaken e evil
foren 1 Farelend; a2 foroe Uesl thresle 10 deabnon
Him, his wife, Bas besi fend Kelme, and phmge an
enkite 10Wwn into darkmess

Hoover coemes some encredible chesoters thel
carry an admiced, Emitleis tide of mepenss and inigue
Seene cECUMMMICEE $he oregtes are B hit too conve-
mient, bnil they ape eassly excusad omce the climax & in
full swang - Hiicherok fans will love the tibuie that is
wlvly wnnen berween the kines

Enjoy i1, beesose 63MM could nm om io be
someme's lasl mght o the ek

A -Dian M Dt

ALL THAT MAGATHING
Iszae #]

An extenmion of edivor Jofl Mo’ Thiee™ Sgpilal
magazine. Mosly herdcore’metal @ coverage, U
IiH paps newspaper priml "mne covers the bagper
iniepesda lovel bands (Seawead, Swervedover) i
witll as the megabands like Prorg and While Zombee.
& diverse Zall covers cthe diffenng stylex, live/dema'
albam'T™ reveews comprise the lasi few pepes, plus
wks Rl

Th Feview section has oo many positive oriisgoes,
olherwaie Yol may Wil w0 get thes for o good glempse
mie andiher aes enderground. Contact: 606 Willow
Ave #3, Hoboles, M1 0000,

B -Mait Cioe

ALTERNATIVE CINEMA

lssme #1

Cuh director Tempe Video CED 1R Bockaalter's
“pecrel’ endegvor bere, Bemoally picking wp whers
Tempe's B's Mea newsletter left off, this hal-blewn,
newistandable publication ancovers the goings on m
the &reer-io-seden markepdace.  Selfqromotion of
Teimpe product reiges supesme, bt wbo ceres? A
prened cutled for coment, onderground “B' films @
pmporanc. Thas is not oo say thai other "zmes dom't
cover This field sufficienly, W AC. has & woigee
hands-om anghe.

The debul ssmee has extensive CZome Covigage, &
well a5 pisces on The Souore (nome, The WRIChing,
Roger Cormum, news, reviews snd moch mors. Cin-
tact: PO Bow 8573, Alron O 483020573,

A bike Baronas

ELACRKEST HEART
lesiae 43

Fmally, the the wail is over! The definiive isse of
Elagkess, Heart magane bae been umlesshed - 106
full-sizz papes of the most vile (and hysterical} pul-
derame sl perverse pomdsrings you'rs Hksly o find
anywhers!

| abscsdurely bove this. ln fact, | read 5 from cover
o cdver e firm day - how ofien can yoo admit thai
with any pableaibon” Thefe ar: way oo many grest
articles to Hg b, but omes that pemeulerty gnaveed
at my fummy-hone include: ‘A Day Al The Zoa”, “Dhe,
Trekie Soum?®, LA Weekend Of Whores”, an ifier-
wiew with master writer Chas. Belun, e always
ameming ‘Famoas Fuckheads® cobomn, apd the 530
fan-chub phone call from Monique Gabozlle 1o pub-
bigher Shavan Spwth - 1 loughed oo loud!

[ aand il before and ['0] say it mgein, BH, is the
Hewsrd Stem of fanzines! For God's sake, drop what
yeui're dlaimp and arite 1275 Washmgron Ave #5360
Smn Lesmdro, CA S45TT,

A 3. Baronas

DEADWEIGHT
Fober: Deverequr

(Abyss)

Roberi Deversaux is & veleran bomor wiler and s
appefed @ onumercus short siory antbhologees. Desd-
wight ik he fret povel,

Deverosis crealess @ porusyad of domestic vio-
lence, emphamzng the mrengil of 8 women and the
terrifviag resliy of o hmasl cyele that has become all
Lo onmmon, Karin, an shused wife, s forced to Kl
ber husbamd Danny & self-detemse. Despate bemg the
boumt of Bis smper for musy years, Kann is guill-
rckden sl emable 1o |2 po of Danny. She vists bis
grave ollen, tending fowers amnd pouring her unde-
served bive mnd regret mio the sodl

Hut the energy olilized by Karin is & dangerous foa
and she omwitlingly releases a dark power; ane tha
can bring Denay back will 8 vempeance.

Upon first phanse U phod secime 8 bie hokey, b the
sfory and suspenss are spectacular, Deversaux's pech-
mique is ecquisilely violant, smending the sense of
danger to inchede the reader a8 well, He docs an
excellent job of presemting the very resl fears of

1=
.

= BOOY N ZINES

domestic vindencs, amplifying them with a twis of
the mspermaieral, be it o limls for-forched. Hix tactics
s pocte: and his Emient & noble, but bis approach s
& bl weak. Overll, Desdweighs camies fis own

B . MeDermott

FATAL VISIONS
[zsuz #1

Lomp Bsland megpic “zine thar premarily focoses on
dealh meas]l for ®a l'l.l!l.iu.z.hl.u._wil:lunndlu
musical scope i hutnoe issies. nterviews with Croe
Fade, Detericrais, Accwreed snd moee, plis s bealthy
aupply of dema'slbum reviews.

Theewr staff has a pood knowledge of mosio, even if
1 disagres wilkh an opanice of Pao (like Enoeshed
selling ol - Bave vou ever hesrd of evoluticar™) - they
promieae fuluge wsues will improve. A good firt s
B pages, pro posted with a glossy color cover.
Contact: 162 Lenox Bd., Mok Estwlon, NY 11704

B+ M, Coe

FILM SCORE MONTHLY
lssues #41AZAS

Getting backsd-up i the world of publishmg 3 »
o coourtence; such ig e ciss wath thes taple-
ismee of Lukas Eandall"s fantasts: Fikm Scere Monghly.

Film music has besn & comsciois pam of oy lifs
mince Sner Warz, though [ pever truly keew the im-
mensity of the soundirsck marker witl | wem looking
for lemes Homer's (lory back m 1985, Collectmp my
favoriee film mosio {memly horor sores) has e
bhecome pan of ey Life, and mamy theoks st po oul
b F-5ML. for Beimp mn - Evvalusble outbet.

Bepinnang as the Scundemck  Cloh  newaslofer,
Kendafl has slowdy but surely honed Bis publicatnm 1o
a point of mass-appeal. Along with probang composar
mierviews (Per Semabary's Elbiot Goldenthal & e
Fugirive's James Newion Howsnd 10 name st fwa
[eatired Bere), relewant aticles, tons of reviews and
info padore, F.5.0. has o nest networking s section
whers (g cam by, sell & made recardings with other
fars. In facd, theoupgh this syseem | foond the scarce
{and werie a8 fuek) Gases O Hell LP - it works!

B, il wou"ve ever wasiad o koo the when, where,
and why of the parsculer mevie sumditack you've
bemm sarching for, poru Lukes inows. Write to him
at: Bex 1554, Apherst Colbage, Amhersi, MA 01002-
S0a0,

A+ ‘M, Beronas



MORBID COMMVENTARY
Tesns ¥l

Welll, 1 harser thit Melota] Bdarvimce really digs dhis, o
I'm gumped & b0 aby. 1 don™t peg off on dagmng
poenenm:§ Fand work; revemheless, theres nof msch
prafscworthy contenl, mave foa ibe neat cemier Hlusim-
trom. Bland ‘lavoat” {a térm isad loasely Bens) weh
silly chicken drswmgs m the nghl mergn of mearly
every page. [ question she inclusion of a [ew reddly
duted (marly to omid=199%Y) ilems for review in s Raller-
19493 “ape; and unfomuneely. some of Per's observa-
tions, editorigizng, md merview questions - billed
85 "nlzlligent” mnd “logical’ on the cover - comme off as
seif-indalgent epo petimg.

Om a lighter note, the pages are oy copled on ona
mide, 50 1 will umsiapls M.C. #1 snd wiile letbers oo the
hack of cach page | Watch o Feebds, you may uncon-
seiously fimd yoursell senbhlmg run-on semiences for
some odd meason - Ed p orather han oow sy the
whode thing as ['d ariginally plammed. For 51 though,
ii"s expemsive siatiomary. (Do) comtsct: P Malloch,
53 Mmnhaten Ave., New Yok, NY 10027,

- -Mark Fields

ME. MURDER
Dean B Koontx
(Putsam)

Deen B, Koonie is & powerhoise m the homor
field. Like Stephen King, his books e guarssiesd
hegseliers, but thei doesn't mesn they all deserve 1o
b,

| don 't mean io say that br, Murder is & bad book:
fjuite the contrary, in fact Tt i well witlen, capiivat-
g and sespensefal. And it was all of thees things
when King wooie it & fow years apo as The Derk Half

The plots are w0 samilar it b5 almost loughabie.
Mystery wioler Marty Sullwates is approached by &
man claiming to be the read Stilloarer who wanis his
life retumed o hom When the pohiee fail o cagure
this ropus Stark (odpe, [ meean Sllaater), they are
skeptical of Memy's siory. The fngbtened writer s
fiorced o profect his family wilh oo ong 19 rely gn o
himsell Sound familier King fana®

If you've never resd The Derk Hall theo vou wall
hikely enpoy this Koontr imwmtion. As T ssid il i’
bad, pust unertgEnsl, | dways wondsred if Desn was 2
King fin.

C [, Mo Dermmot

SENTINEL STEEL
[zsue #1

A pood predmen: waih peod levour, good wnting
md good artwork. [Us obvious Bditor Demis Gulkes
has stricd speelithrash metal tases, alhough s wn
castic guips are mosl appealing (o “Dhen v gt
pissed whem yvour thesmurus has no gymenyms (o the
waord orap™TTh

Coal intervsews with Bolr Halforl, Emg Dhamcand
end Metal Blade Reconds” Brian Slagsl on Jus lemei’s
rosier pas! end preseml. Lads of wdll-thouphi odn
reveews and prvemswys oo Comtacd: Pl Box 155
Feoclomway, MT OTE56,

B= M. Barones

SEILL SESSION
Famue 29

A grandifsther w mast in “zinedom, Brad Michell
proumds canl amothes imeredible ismee of this bi-moathly
missicipobi:al rag. Vanoes colamns inelude ® look at
Canadian politics mnd a prisoses view of life behind
hers, whils music mberviews sl RYIEWS CIRTENGAS
the bulk of 30 pages.

Pro-Pam. Dewallory, Swllocstios, Parsdise Lo,

Sereaming Trees and MNed's Atomsc Dusthin ars fea-
tured, ples over T3 reviews of demossibumsT™s m
sheet bl ¢lesr reviens. The interviews ore above asd
beyomd any I"ve cver ssen: Yoo get io know the
musicians G close and at thear best Many edibors
showld seck thie o, 6 shonld you Comtsct: 3280
Buobrwlige Mows, Mississsugn O, LSN §G1, Consda
A+ M. Coe

STRAMGE ANGELS
Kafie Ko
(Delacorte)

Kathe FKoja b 0 crtically acclsmed autbor
and pecapient of coomaless pwards, including
the Bemm Sioks Awand for homor fiction
Her woeks imchade three besisellers - The
Cipher. Bad Brame and Sk, Bevitably, we
will be adding her lalest, Sipange Angels, b
thit st

Kojn js the undispeassd master of prycho-
logical hormor. Here she takes us oo a jourmey
gmo the mund of Granl; a Geclanoe photogra-
pher with an artistic block Granl shembles
ugent Fobin, o schizophrenic anis who be-
cosmed Geant's mepiration. The tnsths Grani
expects Uo find are st in the e, however;
they mre foomd m Robin bmself, As & ressh,
Hobin begins & transiormation thal G be
copmalled. Even if # could, Orand i5n™ sare
that ke shomld .

[ foimnd myself bt for days in raminalim
afier finishing Stomge Angles. There s ni
hagher somplimem to offer - this baok has
sayed wigh me. Ko inkes the opportunsty 1o
quession cverything, from Efe 1o death, sl
lakes the mabere of feir 0o 8 oow level, She
doesn't rely on the monsier biding m the
oloset; instesi] she counla e iKelsions u our
pvche, making sare we have & chance o
recognize each ome before @ s absorbed ipao
the collective areun of her siory. What makes
Koja's sondellmg truly fghiening & that
each of us are inchadead, ke (0 or ol See for
yoars=lf. | posmnise you'ne m ibere soome-
L=

A 0. MecDermoti

STRESS RELATED
Lagirz o

A fim and mesic ‘zine inchiding inder-
vima glter milervew with such bands as Samd
witus, Mmdrol, Paradise Log, Deccased, Dis
cmibowelmeml, elcelera, as will as a4 Keis
rezrospective and an mierestimg Bk at ghe
Miorwepian teeny-hopper Black Metal Malia

By fer the bed msticls wilhm S.R.'s 63
pape coofines 33 Co-Editor David Konow"s
chai with pom koo Rom Bevmy, shcludisg
e now infamous brush with Koo Cohain
and Couriney Lave.

Your oooventions!  pholecopund/stapled
{anane with moorventiomal, houphl  pro-
woking quedionimg and above avirage wril-
me, Contact: 25241 Bigler 5., Woosllew
Hilla, TA 913642711

A -M. Barooas

SYMPOSITM
lgane ¥3

e of the best “rines m the business
haghly syled, greatly opmicoated and iaedli-
genily written from all pomis of view. A

16

© JEFF GAITHER

FOR SAMPLES AND QUOTES CALL OR WRITE

knoadadgenhle core of wriers tackles 80+ demod
abhum reviews, and lengthy revisos s thes,

Compuleritod kyoan, peo posfing, clear photos
il mierviews wilh Cymes, Mind Over 4, Entombed,
Voiwad, Life OF Apony, Pavehodda, Only Living Wi
ness and eoare, They keep pemting besier with sach
igmae 70 pages of tell it a5 shey e it views mnd
well thoughl cul misrviews thit probe deeper thes
BO%: of the metal “mnes on e markeplace. Don't
war - get #l pow! Contact: PO Box 1518, Jowa City,
[a S3%4d-1518

A+ M. Coz

DESIGMS FOR SHIRTS, ALBUMTD COVERS, SPOT
ILLUSTRATIONS, FLYERS, AD WORK, MAGATZINE
COVERS, FULL COLOR OR BLACK AND WHITE

GAITHER GRAPHIX
C/O JEFF GAITHER
P.0. BOX 16032
LOUISVILLE, KY 40256-0032




every musical avenue al ope Hine or

another. The composar, conductor,
pianist, efc. is the third generation of a
prestigiouns, music-onented family. b was
in 1969 that he scored his first featre film.
Ten vears later came Phantasm,

Rich in atmosphere, the Phanrasm
electro-goth theme remains a popular penre
classic {asa relative side note, Swedish
death bamd Entombed ‘metalized’ the
theme at the end of ther tune °“Left Hand
Path'}. With the bulk of the oniginal score
carmed over to Phantasm T and [T, 0 s
Myrow’s lechmolopical spat ‘o polish job
that keeps one of his many claims ko fame
fresh and frightening.

§ redric Myrow has traveled just about

G.AS.P.: What attracted vouto Phantasm?

Fred Myrow: [ had scored a movie for Doa
Coscarelh and another gentleman named
Criag Mitchell that had been prcked up by
Umiversal, [ dadn't know them at the time,
they were very young, buta man that | knew
at Unmiver=al Pictures called and =aid, ‘I"ve
ot an nferesting peece here by a couple of
young filmmakers, would vou be mterested
in doing i7" The film, origmally called
Cheers, later became Jim, The World's
Greatest,

Anyway, [ very much enjoved the work-
ing relationship and when Don called a few
months ter and said, *I'm domg some-
thing that my family is putting together and
have very mimmal funds, but | have a
hunch that this could become a cult classic
of sorts, would you help us owt?” 1 went
doram andd mest with him and [ conld sec that
it was really a labor of Tove on thetr part, so
T agreed to do it

G ASP.: The Phantasrm main title is argn-
ably the most banmimg theme scored for a
horror film. How did you approach its con-
ception?

FM: | was trying to think of something that
wiitld have that sort of gothic hormor about
it, but also had a symphonic feel. Becauss
of the low hudpet we conkin’t think about
using large mumbers of mstruments. 11 was
also pre-synthesizers - | mean, there was
none of the gear that's on the market today
The only synthesizers around were a Moog,
& Yamaha YC-30 and an Arp 2600 wath all
kinde of wires coming out of il. And I
thought, *“Well, why don’t | do a keyboard
seore with a rock drum and guitar,’ becanse
nobody had done an all keyboard score and,
at least at that me, ['was tking advantage
of the Intest mstruments in order to give i

SOUNDTRAY

- COMPOSER PROFILE

by Mike Baronas

a special sound.

Having decudead that, [ went for a theme
that would really soumnd good oo the key-
boanis because when [ saw what Don had
wanted to do with the film, [ realized he
wanied something that could be split up in
many ways and cover different parts of the
film. It just came to me while sitting at the
paanc thinking about the pictare, thinking
abont Don, and my hands started moving
{lnughes) .

(r.A5P.: How much of a sayv does Don
have in your work?

FM: Don is much more sensifive to musec
thanmost film directors, especmlly 1 you've
sesen Phartarm [Toe 1, it°s almeost wall-to-

wall music, and the music is terally part

TR BETE PR WU
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of the way the film works, Some directors
do & film that 15 basically completed and
ihe munsae pust adds a few clemests, but Do
ts in there the whole time. He really cares
and has a great sensitivity to music. He's
probably one of the most exacting direc-
tors to work for because every split-second
of that thing has to make him happy,

So, Don is very much imvolved, oot
the writmg of the music, but certainly in
supervismg the way 1t comes out and that’s
ooe of the reasons ["ve tended o stay with
him. He's really happy when you nal it

GLALSTP: Why wasn't a proper Phantasm
I soundirack released?

FM: Becaunse the film didn®t do big box-
office. Universal had very high hopes for
the movie and the soondtrack was the next
generation of opportunity. [ mean, [ really
wrote a huge score for i, If the picture had
done better, ["'m sure that UniversalMCA
would've dooe somethmg abowt it. They
v the music rights so nobody else could
put out the score. It wasn't as if Varbse
Sarabande or somebody was goimg to pick
up a piece to which Umversal owned the
nghts 0 because it would ve been very
tricky negosiating. It wasn't because Lins-
versal didn’t like the muzac, they loved it,
bid everything was pegged to what they
predicted the domestic gross of the film
wouldd be. I puess it wasn't a bip enough
nomber for them o decide o release it

G AS P 1've read that vou worked with
The Doors' Jim Momison. To what extent



was your rapport with him?

FM: When [ was at the Mew York Philhar-
monic | met Jim through o mutual friend
and we got along really well. He decided
that he wanted fo try to work something out
with me, so after the season was over at the
Philharmomne [ went out to Los Angeles to
seore an experimental movie called High-
way that he wrote, directed and starred in,
There were all kands of crazy things i that
picture. | used & lot of music from different
culres and countries and [ did strange
thimgs with it; | made colliges and wsed the
music backwards and at half-speed. | also
was experimenting with some synthesizers
at that time, wchuding a Mellotron, which
was very hush-huch - the union was nol
happy with Mellotrons becanse they imi-
tated mstroments, Now we're talkme 1969,
before the synthesizer revolution and be-
fore 1 got into film scoring.

S0, 85 8 result of domg Highway for Jim,
a5 well as some discussions, we were well
along in the plans for 8 musical that he was
poing fo write the text and lyrics for and |
was going todo the mussc, 1t wasall planmed
for me to joim him in France - he was going
to rent & chatean and we were really going
o meowve into the next phase of work on this
peece that we very thosoughly discussed -
but, unfortunately, we all know what bap-
pened. o fact, it happesed jusd 2 or 3 weeks
before | wes supposed to come over.

(G.A5.F.: Wow, what a shock that had to
have besn.

FM: The waorst shock of my life. But | had
& very unigue relationship with Jim. He had
a spult-persomality and was different things
to different people. In my case, | think he
was very mterested m 8 lot of the musical
places | had been that were not in his 1m-
mediate expenence, Actually, when | left
for Ireland to do my first picture for John
Boorman called Leo The Last, Jum sublet
my house so that he could listen o all my
muasic, read my books, and figure out how
we were going o work together. So when
I e back, e was saheady focoesed in
on what we were pomg (o do together and
it would have been one hell of a collabora-
hon.

Jim really wanted do expand his musical
opportunity and not get locked into what he
conld do with the band. Towards the end,
he was startmg o gel the T-year itch and [
wias st of in a good place to help open up
doors, excuse the expression {laughs). I
cherish my memories with Jim, 1 have oo
ilea what happened to Highway, | think
they"ve just decided never to make it pub-
hc. It wasn't very good, bat it was very
promusang and indesd the work we were
going to do was mspired in some ways by
that film.

. AS P To totally swatch gears, did you

approach Phantasm [ sy differently than
the first twn?

FM: Well in 2ach case there was a great
step up in terms of state of the ar echnolo-
gies, So, while Plhamtasm was the very first
keyboard score using what was out there,
by the tme you get to Pharfasm II7 we're
talking about working on an all-<hgital sys-
tem with racks of the best sampling synthe-
sizers available. | used a ot of Emulator
3", the Rowland 770 system and some-
thing called the Wave Frame which makes
the thing soumd huge and orchestral. And,
interestingly enough, it was all done at the
keyboard again. Thers were no live instru-
ments b all, What we did was jump up from
Phuaneasm, still using the theme and a lo
of that masic.

G.A.S.P.: What role did Christopher Stooe
play in Phantasm {Il's score?

FM: Chrztopher has a studio and owns all
the equipment featured in the score. Chns
and 1 developed & very good working re-
fatiomship on some other projects, m fact,
on another film for Don called Seurvval
(eest, On Phantavm [T, Chns was sort of
working under me, and for this ane [ felt
the time had come to sphit the effort and
make it & cocompesition, He's an amaz-
mngly talented and versanle composer, and
I imagine if there are any more Phartasms
we'll probably do it together again, '

GR ADE CODES

?
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BEAINSCAN
Varioas arlisx
{Columhbia)

Aliboagh | think the move was in the thesters for
oy, slenil @ e ar iwey, Ghis saoplimck ey bopn
sprinning in my disc player faarly often for the past
maonaih of &,

Braimscan festurcs wene good ock basds [Tad,
Drandelicn, Alsohol Fumnyear & MoeShoney), one
thierrock song (Smenng obnd. » few off-the-
wall proupe (OLD, Pomss & Bubole Sorfes), a
pitiful remmt of While Zombee's “Thunderkigs "65°,
the amaring “Triad" by the overpowering Pitchshifier,
and the main title theme by Gaorpe S Clinton.

This soondireck weould make o pood nux tape; just
loose Snunerimg John and ke dumb-ass remax asd i
kichs b,

B- Mark “Gor’ Goalin

CREATURE FROM THE BLACK LAGOON
Hars I Safrer
{Inzreda)

Haus J, Bairee

Ome of the premiers film composers of the "40's
and "50°, Hans Siber cresed the s w0 o lesst
ome of sach Universal monssr incamanon sndfor
seque], with the Cresrure From The Blact Lagoon
beimg my persnal fivorie.

Remssiored Irom the onpnal 1554 i seskion
tapes, this score £ nol wilhou s share of dropouts
ond otber minor ghitches Taking this info comsider-
stiog, | would recommend this release tomny dis-hand
fom of the film. Who in their right mind woskd wesi
i he without & CD copy of the shrilly, gilly *d&m-dui-

daasaa”™ crealure screen appesmncs moatage?

Alzo claded are thres olber themes of Saler's
crealimn: The Black Shield OF Falwornh - a medisval,
damacly in distreas bype scors: the smerc drum hesvy
Hirler; and the tesmion-fillsd The Dacredible Sarink-
imp - Mo

Thix pelease exemplifiess a vimlly imperianl a2 m
fibm muss: Bosory. Take motice

B+ -Mike Baronas

THE CROW
Vaspnis EuEs
{Atbentio)

The trendeesi of ihe trendy have been guihened
ngether for this Eemesic film's compilmtion. Ramds
like Ssone Temple Pibots, Rape Apswma The Mas-
chme, NIN & Pantera are what's hef 'm happening,
todoy mnd, mdmettediy;, do fit ihe him's intended
wision (ther onky saving grace). The Medivine (“Time
Baby I and My Life Wiah The Thnll Kill Kul
{“After The Flesh') tumes, both of which appesred
live in the film. sre the soundoack”s sirong pomts,
ihough JTane Siberry's sofity powerfol “It Can't Rin
Al The Time" is the bt s

Umliee s many  compomucly - assmbled
soimrdiracka, thas prodpmp of soogs docs work guibe
well m crealmp the dark, macabre simosphers tha
15 The Crow.

E -M. Baronss

freviews comtinued on page 35)
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(cont. from page 18)

TRAUMA
Ping Denaggio
(Cmevox)

I've always sorl of found director Dano Argento’s
films 100 artsy-fartsy for my taste. though the collabo-
raticns with his composers (namely Goblin) have
made his work more than bearable. Here is yet an-
other example, this tme with [talian maestre Pino
Donaggio at the helm.

Having seen a director’s work prnt of Trowma
{with hittle of the score vet mtact), Deano’s weakes
film to date, 1 most say that this is one of those times
that the music outshines the celluloid. Donaggio is
very adept when it comes o crealing suspense {evi-
dent wi “The White Pnison” & *The Elevator Well"),
the obvious dominant element here, but he also mes
his hand in the more juvenile areas of the flm (e
kiddy cartoon music w/ ‘Cartoonland”) mixing up an
otherwise straightforward homor score. The pnime
cut, ‘Ruby Ram’ (with beautiful vocals by Laura
Evan), oot only appears as the album’s opener and
closer, but pops up momentarly throughout the score
as well. Trauma, the soundtrack, should serve as a
welcome addition 1o your collection.

Known for getting the most out of his composers,
il's unforumate Argento couldn'i do the same for
everyome #ssocigted with this film.

B+ <M. Boaromas



o things are eas-

iy mgramed mto

the bhentage, hs-
tory aod culture of
Amenca.  Apple e,
basehall, governmental
waste, cormupdon  and
cover-ups  famd  you
thoagght this was poing
io be a positive story)
Thess deplorable acts
happen so often m Am-
enicamn life that when they
do oecur, with each given
incident, the shock value
dechimes rapidly. With
each ovent and subse-
guent cover-up, there re-
mains & black mark in our
history books, Famous
cases, like Watergalce, live
forever in the minds of
the Amencan people.
Other noteworthy events
that had ther ensumg
cover-ups  blown wide
open are not few and far
between: the Iran-Con-
tra Scandal, Whilewater,
Pantera’s Cowboyps From
Hell,wait a second! How
coild & mere record have
even the most remote
coonection o the afore-
mentioned crimes? Un-
liks the others, this cov-
cr-up haso't made mna-
tional beadlmes, nor will
it get much exposire oai-
side of this magazine if
ihe band, s publicists
and record company have
any say in the matier. In
the ensuing article, along
with the rsare, archival
photographs and album
arbwork, we reveal a side
of Pantera that few will
ever kaow,

ex—

FROM “80°s EYE LINERS...
{L to B): Dismond [, ex-singer Terrence Lee, Rex Rocker & Vinnie

T 9 s COWBOYS
(L to Bi: Rex, Phil Anselmo, Dimebag & Vinnie Paul

X by Bob Morgano

e

Please pote that publi-
cists af the band's label,
EastiWest Reconds, wens
conlacted several btmes
regarding this article, as
any sort of interview was
gwiftly denied. With that,
| have tmed o pece to-
gether the band’s history
with as muoch informatson
as was af my disposal.
When the past becomes
taboo, most anyihing is
done o protect o curment
image

Tezas, 1933 - a haot
shot, adolescent mutanst
pamed “Dhamond” Darrell
Lance Abbott and his
brother, drummer Vincent
Paul, team wp wath baszis
Rex Hoberi Brown {aka
‘Rocker’) and a vocahst
named Terremce Lee.
They form Pantera and
release their debut slab of
vinyl on thetr own Metal
Magic label, apily Giled
Meral Magic. This re-
cordimg and its follow-up
release, 1984 s Projecis in
The Jungle, are extremely
difficult to obtain, whle
the few that are availabls
CHI e El:rl.l.‘l'lld for as little
as 535 each. A clasgified
advertisement in e May
featured all four of Pan-
tera's previows releases
for a mere $150 a piece!
That's insane! Wham-O
frisbees are less than 510
and have the same thnll

The matersal on the
first two albums, as well
as "B3's | Am The Night,



HATOGONE  AIISSUTHY DAy e
willmgly participated m  this
hairgpray nonsense!

We now come o the Atoo
Records debut, Cowboys From
Hell, Hyped as the band's first,
there 1= a dishinct change m 1m-
age, sound and aminde. [ha-
mond Darrell grew a goatee,
Rex Bocker reverts to just plain Rex, and
Phil shaved his head, sparimg a bit on the
top for a "borsctml’ effect In terms of
sound, the band expanded upon a mosical
genre that had past its pnme in 1990,
thrash, bringing it to a new level. Com-
mod machine gun riffing was incorporat-
ed 1ot the band s sound with a guitar tone
that hadn’t been heard before. The lyrics
didn’t stray far from what was sfandard
fare at the time, though certin song Gtles
did tend to sick out: *Cowboys From Hell'-
affirming a “legitimate” rough ‘o tough
image or & frbute to spaghett westerns?!
*Payeho Holsday'- spring break in Miami?
“Prmal Concrete Sledge’- 2 mason's
theme song? ‘Cemetary Gates'- where the
first four albums are buned? MNeverthe-
less, in companng the lyrics from Power
Meral with Cowgirls...] mean, Condnoys

“Take a look at
my ice cream cone
Baby

Go ahead take a lick

Can't wait
to take you home

Beat you with my
stick”

- Pamtera’s ‘“Hot And Heavy',
from 1985°s T Am The Night

From Hell, it 15 clear thai
Pantera was once a band des-
perately m search of an iden-
tity o & ooy metal world,

The year 1992 spawned the
band’s sixth rebease, Vulpar
ﬂr.;p!r{v ﬂ_,l" Fmeng...ﬂﬁ]:lﬁ,
Power. The title cut, and first
single, debuted at #1 on the
metal radio charts and paved
the way for future arplay on
commercial rock stations na-
tionwide. The second single,

23

¥ a3 vy
(Mational Orgamranion for Re-
form of Marijuana Laws) and
High Times magazine. Dia-
mond Darrell dropped the ‘Dha-
mond’ momker m favor of
‘Dimebag’ and now clams of
oot knowing the when, where,
why and how of the ongnel
pickname's meeption - from the sur
rounding photos, can you blame hm?

This year's Far Beyond Frawd..ah,
Dwiven was released at the #1 slod upon
the mighty Billboard sales chart; no small
feat for any performer. The new batch of
somgs remsun in the vein of the last rwo
Atco albums, but the guitar tone has fall-
en limp. Gone is the brutal, sledgeham-
mering power of (recent) past recordmgs.
Even sill, fans couldn't keep thewr ears
off of it With even more *pew found
populanty, Pantera has just embarked on
a mapor veous 13,000+ seat) tour with
Sepulturs and Bichazard. Mot too had for
a Iittle ol" poser band from Texas, hul?

(¥ yeah, if you ever tand the ogporta-
nity to hang with the band, please ask
them, =Was it Aqua Net or JTher Radding;
soemied nf unﬁcenu:d'.'“,
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